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Y DEPEND UPON 
AHLER’S DIRECTION 


rt That Heinrich Conried 
ill Give New Conductor 
Entire Control, 








r of Metropolitan Opera House to Re- 
Office Only Nominally, It is Under- 
, With Noted German as Actual Head 
rtz as Assistant Director. 
rding to private advices received in 
ork this week, it sems that Heinrich 
1 will depend upon Gustav Mahler, 
is recently engaged as nrincipal con- 
for the active direction of affairs at 
tropolitan Opera House. Although 
mried’s condition is reported to be 
improved since he took the course 
tment prescribed by his European 
in, it is understood that he has not 
le sufficient progress towards recov- 
justify his entertaining any hope of 
ble to engage actively upon the du- 
his position at the Metropolitan 
ason, 


now understood that it is his in- 
to retain office as the nominal man- 
lirector of the opera company and 
on Gustav Mahler to assume com- 
‘tive control. Mahler, as a matter 
was not disposed at first to con- 
e offer made him to come to New 
nd stipulated, it is understood, that 
ame he should be given absolute 
such as he had been accustomed to 
Vienna Court Opera, of which he 
n director for the last ten years. 
e agreement which Mr. Conried is 
| to have made with the noted Ger- 
mposer and conductor, the latter 
‘rcise supreme sway and therefore 
with the forces at hand to carry 
ct the lofty art principles he cham- 
Mr. Conried, on his part, will be 
keep his finger on the Metropoli- 
lse and give his new associate the 
of the managerial wisdom his ex- 
has taught him. While Mahler 
sonally conduct many of the per- 
es given, Alfred Hertz will return, 
l, to assist him in the Wagner pro- 
, and, as already announced, Sam- 
y will again conduct works of the 
school, and the recently engaged 
Ferrari, of Rome, the Italian pro- 





ze Arrives; Announces Plans. 


W. Savage, the New York im- 
,.ariyed Wednesday on the Kaiser 
der Grosse after moré'than four 
abroad. The announcement of his 
nfirms articles printed in Musica. 
| from time to time. “The Merry 
“Tom Jones” and “Ugdietrich’s 
ahrt” are among his operatic of- 
or the coming season. Febea Stra- 
atherine Woolf of Mainz, Willy 
of Berlin, are among the new sing- 
ged for the next “Madam Butter- 
, and Cornelius Dopper of Amster- 
Guy Ambrose, an American, have 
aged as conductors. 





Dowell Fund Now $37,000. 


yuitions for the MacDowell 
vy reached $37,000. 


Fund 
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Butte. 


Mme. Louise Homer one of the Most Popular Members of the Metropolitan Opera Com- 


. pany was born in Pittsburg. 


in Europe and America. 


——— 


She has Won Distinction as An Opera Singer 


(See page 8) 








OHIQ, MUSIC TEACHERS, 





Hold Their Annual Session aud Listen 
to Noted Singers, 

GRANVILLE, On10, June 24.—The Ohio 

Music Teachers’ Association held a suc- 

cessful session during the past week and 


besides doing much important business, 
listened to music of a high order. 

Among the soloists who appeared on the 
program were Mme. Dell Kendall Wer- 
ther, dramatic soprano, of Cincinnati, and 
Hans Richard, pupil of Pugno and Reis- 
enauer.., 

Herr Richard will go to Germany this 
Summer, but will return for an extensive 
tour in this country next Winter, 


Entered at the Post Office at 
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BERTHA MORENA TO COME. 





Munich Soprano Expected Last Year 
WIll Sing Here Next Season. 


Municu, June 26.—Bertha Morena, of 
the Royal Opera House of Munich, who 
was prevented by illness from going to 
America last Fall, has signed a three years’ 
contract with Heinrich Conried, and will 
leave for New York in November. 

At the Metropolitan Opera House, Mme. 
Morena will appear in both “youthful” so- 
prano and dramatic soprano roles, includ- 
ing Sieglinde, Briinnhilde, Isolde and 
Senta, She is considered one of the most 
beautiful women on the European stage. 


matter of the Second Class. 


$1.00 per Year 
: Five cents per copy 


PACHMANN ARRIVES 
FOR CONCERT TOUR 


Returns to America Fresh from 
Brilliant Season in 
London. 








Famous Pianist Will Rest in Mountains and 
Prepare Himself for-His Last Series of Re- 
citals in This Country—Met at Pier by 
Arnold Somlyo, His Manager. 


In his customary jovial spirit and look- 
ing hale and hearty, Vladimir de Pach- 
mann, the world-famous pianist, who will 
figure forthcoming 
American concert season, arrived in New 
York Wednesday on the Caronia. He was 
met at the pier by Arnold Somlyo, Eastern 
representative of D. H. Baldwin & Co., 
whose piano Pachmann will play during 
his last tour of this country. 

After a few days’ rest in New York the 
noted pianist will‘eave for a Summer re- 
sort in the mountains, where he will spend 


the next three weeks in intimate com- 
munion with his piano, to prepare himself 
for his last tour. As announced in Mus!- 
cAL AMERICA last week, he will play at the 
dedication exercises on August 3 of the 
suilding of Arts, Bar Harbor, Maine. 
He will give his first New York recital in 
Carnegie Hall on October 2. 

Referring to his early arrival Pachmann 
declared: “I come in June, always. Then 
the sea is like the river. Four years ago 
[ came in June. This year I arrive in 
June. Next year I sail for home in June, 
and that will be the last time on the awful 
ocean. I hate the sight of it.” 

Pachmann comes to America fresh from 
a series of triumphs in London. Shortly 
before his denarture from London he gave 
a recital in Queen’s Hall and Arthur Sy- 
mons, the noted English critic said of him, 
“Pachmann has the head of a monk who 
has had commerce with the Devil, and it is 
whispered that he has sold his sowb to the 
diabolical instrument, which, since buying 
it, can speak in a human voice. The sounds 
torture him as a wizard is tortured bv the 
shapes he has invoked. He makes them 
dance for his pleasure, and you hear their 
breath come and go, in the swell and sub- 
siding of those marvelous crescendos and 
diminuendos which sets the strings pulsat- 
ing like a sea. He listens for the sound, 
listens for the last echo of it after it is 
gone, and is caught awav from us visibly 
into that unholy company. Pachmann is 
the greatest player_of, the piano now liv- 


ing.” 


NEW YORK TEACHERS MEET. 


conspicuously in the 








Convention of State Association at 
Elmira a Great Success. 


Ecmira, N. Y., June 27.—The nineteenth 
annual meeting of the New York State 
Music Teachers’ Association closed to-day. 
remarkable success 


The session was a 


throughout. L. A. R. 


—— —— 


A full account of the New York State 


Music Teachers’ Association Convention 
will’ be found in Musica AMERICA next 
week. 
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LEONCAVALLO BUSY 
ON HIS NEW OPERA 


** The Red Shirt ” ’”’ to be Given 
First at the Composer’s 
New Theatre. 


MILAN, June 19.—Leoncavallo is hard at 
work on his new opera, “Carnicia Rossa,” 
at his villa at Brissago on Lake Maggiore. 

Anyone familiar with Italian history 
knows that the “carnicia rossa” (red shirt) 
is identified with a Garibaldian. The plot 
is exceedingly dramatic and is laid in a 
town in the Italian Tyrol during the last 
days of the Austrian dominion. Two broth- 
ers are in love with the same girl. Both 
are soldiers, one a follower of Garibaldi, 
the other fanatically fighting on the side of 
the Austrian Empire. The latter had been 
loyal to his brother and never betrayed him 
to the authorities until he discovered that 
he was the favored one, when, prompted 
by jealousy, he denounced him as a traitor. 
The brother is thereupon arrested and de 
ferred to the military tribunal. The girl, in 
her despair, seeks a way to save him. She 
pretends to accept the court of the Aus- 
trian soldier, but only on condition that he 


will not sacrifice his brother. The other 
promises to obtain his acquittal. 

The day of the trial arrives. The girl 
suffers anguish in suspense as she awaits 


the signal—a gunshot if he be condemned, 
a trumpet sound if acquitted. To her comes 
the Austrian triumphantly. He has assisted 
at the trial, knows his brother is acquitted 
and wants to claim his reward. But sud- 
denly the firing of a gun startles the valley. 


With a cry of despair and rage the girl 
draws a knife and stabs the expectant 
suitor. A fatal mistake had caused the 


signals to be changed and while the aveng- 
ing girl abandons herself to despair and re- 
morse over the body of the killed man the 
people enter joyfully, proclaiming the ac- 
quittal of the Garibaldian. 

As is to be seen, the libretto lends itseif 
aptly to Leoncavallo’s forceful style. The 
leading female part will be created by 
Emma Carelli, one of the most popular 
Italian artistes, who is the best interpreter 
of Zaza. The composer intends to produce 
the new opera first at a little theatre he is 
constructing at Brissago. A. M. E. 


COMMENCEMENT AT 
THE BUSH TEMPLE. 








Chicago Institution Enlists Services 
of Thomas Orchestra at Recital 
of Graduates. 


Cuicaco, June 24,—One of the most in- 
teresting commencement exercises of the 
season was that of the Bush Temple Con- 
servatory. The Thomas Orchestra, con- 
ducted by Ludwig Becker, assisted in the 


presentation of the program. 

The event took place in the Bush Temple 
Theatre on the afternoon of June 20. 
Among the most delightful piano concertos 
played were Rubinstein’s Op. 11, given by 
Louise Love, and that of Edgar A. Nelson, 
who played Schumann’s Concerto Op. 54 
in A minor. Katherine McKee Bailey’s 


Charles Anthony 
Pianist and Teacher 


ADDRESS 


L. Hl. MUDGETT, Symphony Hall, Boston 


S.C. Bennett 


Vocal Instruction 











Rathi of the Chee! Chaetiiie Op. 11 in E 
minor was also excellent. 
The complete program follows: 


Overture ebriden” (Mendelssohn), 
Orchestra; Concerto, Op. 54, A minor 
(Schumann), Edgar A. elson; Duo, 


“Cavalleria Rusticana” (Mascagni), San- 
tusza, Edna Creutz, Turridu, Claude Saner; 
Concerto, Op. 11, E minor (Chopiri), Kath- 
erine McKee Bailey; Quartet, “Rigoletto” 
(Verdi), Irene Liebman and Dora -Viohl, 
Dr. J. B. Sonnenschein and Wallace Pike; 
Concerto, Op. 70 (Rubinstein), Louise 
Love. 

The members of the graduating class are 
Katherine McKee Bailey, Fern Baker, 
Madge Baker, Susan Si Bigelow, Mae 
Esther Dodd, Mildred Celeste Eddy, Dora 
Garman, Henriette Gremmel, Judith Hlava, 
Marie Louise Klee, Charlotte A. Koester, 
Louise Love, Eunice H. Munson, Edgar A. 


Nelson, Virgie Dorough Porter, Stella 
Richard, Eva J. Shapiro, Anne Hill Sib- 
bald, Josephine Simmons, Henrietta P. 


Soden, Louise D. Staffeld, Lola Belle Stew- 
art, Jennie Belle Taylor, Anna Mary Tom- 


linson, Josephine Tomlinson, Minnie A. 
Unger, Clara Emma Waldron, Mildred 
Wheelock. 





NEW MUSIC ART CLUB 
FOR PHILADELPHIA 





Social Organization in Progress of 
Formation by Both Professionals 
and Amateurs. 


PHILADELPHIA, June 25.—Leading mu- 
sicians, together with a number of well- 
known musical amateurs, have determined 
to form a club for the furtherance of mu- 
sical art and with the special purpose of 
providing some sort of headquarters where 
musicians and those interested in music 
may meet and where visiting musicians may 
be entertained. 

At a meeting at the Orpheus Club rooms 
recently a temporary organization was ef- 
fected, under the title of the Musical Art 
Club, and a provisional constitution was 
adopted and signed by some 40 members. 
Committees were appointed to prepare a 
permanent constitution and laws for the 
government of the club and to-look for a 
suitable location, reporting to an adjourned 
meeting to be held early in the Autumn. 

Many of those who are looked to for co- 
operation have left town for the Summer, 
but the responses already received indicate 
a very general interest in the enterprise. 
The membership will include professional 
musicians and ‘non-professionals promi- 
nently identified with musical interests, 
either as performers, writers or patrons. 
It is provided that the latter class shall 
not exceed the number of professional 
members and that the governing body of 
the club shall have a majority of profes- 
sional members. 

Active in the preliminary steps for the 


formation of the new club are Thomas 
a Becket, Siegfried Behrens, Arthur L. 
Church, Hugh A. Clarke, Morris Earle, 


Thomas H. Fenton, William W. Gilchrist, 
Johann Grolle, Frederick E. Hahn, Edward 
I. Keffer, Louis Koemmenich, Samuel L. 
Laclar, Alfred C. Lambdin, Wasili Leps, 
Theodore Presser, Harvey M. Watts, David 
D. Wood, Richard Zeckwer and Philip H. 
Goepp, who is the temporary secretary. 
The Musical Art Clu is intended to oc- 
cupy a place similar to that long held suc- 
cessfully by the Utopian Club, which went 
out of existence some years ago, and to 
supply a needed center for the musical in- 
terests of Philadelphia. 


JOHN YOUN 


MUSICAL AMERICA 
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RUDOLPH ARONSON 
IN MEXICO CITY 


New York Manager Planning 
a Tour for Leoncavallo 


in the South. 


Mexico City, June 22.—Rudolph Aron- 
son, the New York manager of musical 


attractions, who will be remembered for his 
comic opera successes, is now here making 
arrangements for an operatic season next 
Autumn for a company under the direction 
of the Italian composer, Leoncavallo. The 
company will confine itself to the production 
of Leoncavallo’s works, including his last 
opera, “Maia.” 

Mr. Aronson recently arrived here from 
Havana, where he received a large prelimin- 
ary guarantee for the appearance of the 
company at the Teatro Nacional. He is 
conferring with the government here, 
and says there is no question that he will 
receive the guarantee that he expects. 
The company will come here from Cali- 
fornia and then, in order to avoid the 





quarantine in Cuba against Vera Cruz, will 
go to New Orleans before visiting Havana. 

Leoncavallo is now, according to Mr. 
Aronson, looking for a new theatre and he 
ig especially anxious to find a Mexican sub- 
ject. If he succeeds in this his forthcom- 
ing opera probably will be used for the 
opening of the Grand Opera House, now 
being built here by the government at a 
cost of $7,000,000. 


MISS COTTLOW’S PLANS. 


Pianiste Will Remain Near New York 
to Teach During the Summer. 


Augusta Cottlow, the eminent pianiste, 
will spend the Summer in the vicinity of 
New York. Her splendid programs and 
the clarity and intelligence of her inter- 
pretations have created a demand for les- 
sons from teachers and students in various 
parts of the country, and especially in the 
Middle West, where this gifted young 
pianiste has had successful tours for sev- 
eral seasons. Some have already begun 
lessons with her. 

This has prompted Miss Cottlow to omit 
her usual vacation at the seashore or moun- 
tains and remain within easy access of New 
York. She will spend part of the Summer 
on a farm in Long Island. 














Notable Group Taken by Notable Tenor’s Camera 





GROUP OF AMERICAN MUSICIANS 


In This Snap-Shot Are Represented From Left to Right, A. S. Vogt, Conductor of the Mendels- 
sohn Choir; Janet Spencer, Corinne Rider-Kelsey, Herbert Witherspoon, 
Mrs. Vogt and George Hamlin 


Like several other American concert art- 
ists, George Hamlin, the popular tenor, is 
a devotee of the camera. Seldom does he 
leave on a recital tour without his photo- 
graphic materials carefully packed in his 
trunk. Probably one of the most interest- 
ing snap-shots in his large collection is the 
one saeco above, which was taken in 
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“" L'GRAND REED 


Pupll of JEAN de RESZKE 


OIRECTION 


J. E. FRANCKE, 1402 Broadway, New York. 
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W. J. ROBSON, Massey Hall, Toronto. 3 





HuMpmrp DUFFEY 


BARITONE 


<a ony A. B. hay ad 





Toronto last February. In this picture will 
be seen the famous quartet that sang with 
the Mendelssohn Choir last season, besides 
the Canadian conductor, A. S. Vogt, and 
his wife. This same quartet, composed of 
Corinne Rider-Kelsey, Janet Spencer, Her- 
bert Witherspoon and Mr. Hamlin, sang 
at the New York concert of the Mendels- 
sohn Choir and the Pittsburg Orchestra. 


Bruno Oscar Klein 
70 EAST 92d ST. 
NEW YORK, N. Y. 
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MUSIC SCHOOL 


713 FINE ARTS BLDG., CHICAGO 
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Sherwood. ares. Walter 





Arthor Beresford, Adah 

Gandell, Lillian French Read 

eller, Geo la Kober, a 
és and others. 





e 5739 Grame Serven, Joseph 
For Catal 
401 CARNEGIE HALL 26 EAST 204 84 STREET ee ene OF MTT C UuSuRAY, itoncen. 
SOPRANO —— Mme Ail Hoffmann Soloist with New York Philharmonic 





I 
N Management A.B. PATTOU 
o ’Phone 5789 Gramercy. 


26 East 23d Street, New York 


MR.HENRY HOLDEN 
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—— and Piano instraction 


and Boston Symphony Orchestras, &c. 
STUDIOS: Carnegie and Steinway Halls 
Address 144 E. (50th St,, New York City 
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MILLER 


VOICE CULTURE 
Thorough instruction in all branches of the Art 
of aging. ABLE ASSISTANTS. 

Term pecial advantages to Teachers 
Suite 1013 Par NALL, New York 
Telephone 1350 COLUMBUS 








VERONICA GOVERS 


‘VOCAL INSTRUCTION-—Season Begins October |! 
Summer Address: RODI, FIESSO, CANTON TICINO, Switzerland 


“I can highly recommend Miss 
Govers as a capable and conscien- 
tious exponent oft my method,’ 


TF. affine 
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COMMENCEMENT AT 
CHICAGO COLLEGE 


Medals Awarded to Many Pu- 
pils of Well-Known 


Institution. 

Cuicaco, June 24.—Three more gradua- 
tion recitals were added to the list of sea- 
son-end events last week. The exercises of 
the Chicago Musical College at the Audi- 
torium Tuesday evening proved to be one 
of:the most brilliant and successful of the 
school entertainments. The Theodore 
Thomas Orchestra, under the direction of 
Karl Reckzeh, helped to make the occasion 
notable. 

The program was presented by Walter J. 
Rudolph, Luella G. Chilson, Dollie S. Ben- 
zion, Mabel Reiterman, Mary E. High- 
smith, Ida Cohn, Vera Mae Peebles and 
Ruby Nelson, and the Hon. Richard S. 
Tuthill conferred the degrees and diplomas 
and awarded the medals. 

Medals were awarded to Alexander H. 
Revell, Ruby Nelson, Marcia M. Manley, 
of Roscoe, I[ll.; Ella Abrahams, Amy C. 
Greene, of Des Plaines, IIl.; Genevieve 
M. Rabig, Mabel Reiterman, of Austin, 
Ill.; Arvilla B. Erdman, of Keokuk, Ia.; 
Amelia A. Meyer, of Terre Haute, Ind.; 
Ida Cohn, Mary E. Highsmith, of Carroll- 


ton, Mo.; Rose Lenore Hoeft, of Geneseo, 
Ill.; Rose Blumenthal, Agnes L. Dorsey, 
of Colorado Springs, Colo.; Marie Adams, 
Walter J. Rudolph, Mabel I. De Witt, of 
Sedalia, Mo.; Dora Hershenow, of Bu- 
chanan, Mich.; Dollie S. Benzoin, Pauline 
Alfonte, Isadore M. Greenberg, Luella G., 
Chilson, of Appleton, Wis.; Berglyot All- 
rud, of Christiana, Norway; Marie Hollis, 
of Cincinnati; Lillian I. Griswold, C. Lou 
Tobin, Grace Rogers, of Oak Park, III; 
Belle Tannenbaum, Viola M. Schmidt, 
Lalla Miller, Dora Mendelssohn, Marie C. 
Johnson, Glen Ellyn, Ill.; Edith P. Phillips, 
Bessie S. Davis, Edward Hribal, of Pull- 
man, Ill.; Marie Simon, Benjamin Paley, 
Hermann Felber, Jr., Mildred Brown, 
Mable G. Corlew, of Denver; Inez Walling, 
of Leavenworth, Kan.; Ferne Gramling, 
Sara I. Campbell, of Austin, Ill.; Catherine 
Glick, Marion L. Thayer, Agnes D. Eiberg, 
Eleanor M. Lill, Archibald Wessman, 
Esther Fry, Lillie S. Broman, Amy E. Neill, 
Ettore Gualano, Jr., of Ottawa, IIL, and 
Anna Rosen. 

The degree Master of Music was con- 
ferred upon Constance Anderson, of this 
city, and the degree Bachelor of Music was 
conferred upon Ella Abrams, Elsa Augusta 
Carlstrom, Gladys L. Fryfogle, Marcia M. 
Manley, of Roscoe, Ill; Ruby Nelson, 
Esther Wilhelmina Rylander, of Austin, 
Ill.; Mrs. Bonnie Baird Replogle, Edward 
G. Schroeder, Elizabeth Mona Smith, of 
Crete, Ill.; Esther Elvera Thelin, Anne 
Pauline Weidinger, Emilie M. Heid, of 
Grand Rapids, Mich.; Mabelle Loretta 
O’Byrne, Vera Mae Peebles, Kathryn Glea- 
son Walsh, Amy C. Greene, of Des Plaines, 
Ill. ; Christina M. Nisted, Sara Albon Max- 
field, of Godfrey, Ill.; Genevieve M. Rabig, 
Chicago. 

The members of the graduating class in 
piano, harmony, composition and science of 
music are Sophie Ackerman, Elizabeth 
Murray Auer, Georgia E. Bagby, of Du- 
rango, Colo.; Vera Yetter-Bedal, Cleve- 
land Bohnet, of San Antonio, Tex.; Lillian 
L. Benson, Irene Lucille Biggs, M. Ethel 
Branstool, of Rushville, Ill.; Edith Con- 
stance Chandler, of Racine, Wis.; Nellore 
M. Concklin, of Woodstock, Ill.; Mercedes 
Colford, Marian Christensen, Marian Rose 
Cashin, Nellie Cave, of Manhattan, Kan. 





A bust of Charles Gounod was recently 
unveiled in St. Cloud. Camille Saint- 
Saéns gave an address on the universality 


of Gounod’s creative pris, declaring him-, 


self Giépab-pipof the dead cémiposer. 


MUSICAL AMERICA 


MME. ‘LE GRAND REED IS A 
LOVER OF OUTDOOR SPORTS 








In the Left Hand Upper Corner: Mme. Reed in the Saddle. In the Left Hand Lower Cor- 
ner: Mme. Reed Fishing in Muskoka. At the Right: Mme. Reed and Her Fav- 
orite Dog, “Joe” on the “Kaiserin Augusta Victoria.” 


Perhaps part of the wholesome breeziness 
most winmost little women to be that radiates from her personality 1S due to 
, . . 


horsewoman, spends much of 
» time in the saddle. 
her favorite 


enters into the spirit of a fishing expedition 


sweet-voiced singer who is claimed by both 


Detroit and Toronto; by the American city, 


because she married a Toronto man and has 
since made her home here. 

It is not yet a year since Mme. 
returned from her European studies, 
through her tour with the Pittsburg Or- 
chestra and a large number of individual 
engagements on 
she has already come into prominence 
one of the most gifted and attractive artists 
Her career bids fair to 
exceed the brightest hopes her teacher, Jean 
de Reszke, who took keen interest in her 
Corenegae, envertammed for her. 


enthusiasm with which she 
music studies. 

Reed ey, tells of ——— in 
New York ) 
amount a baggage 
ewupeler in Europe. When she Pier a the 
sides of the aisert Augusta Victoria she 
had gone astray at Cherbourg. 
before the public. 


many a jaunt. 


“CHURCH CHOIRS COMBINE. 


“Tnflammatus” 
were given by Mrs. Steel, Miss hey 
son alt the chorus; and solos | by 
Sproule and Mrs. Steel; 
Through the Coming Night,” 
. Wonger and Mr. 
program which was excellently carried out 
and enjoyed by a large audience 





George B. C. Thomas Conducts Chorus 
in West Philadelphia Concert. 


PHILADELPHIA, 
song recital was given in the Centenary M. 
Thursday evening by 
combined chorus of that church 
Wharton Street M. E. 
by George B. 
“Centenary Chorus” 
voices is well known as one of the finest 
in West Philadelphia. 

On this occasion the program consisted 
of two organ numbers “Past and Present,” 
“The Pilgrim’s Chorus,” 
, by W. Conway Louvett, 
the Wharton Street M. E 
chorus numbers, ““ 
’ from Haydn’s “ 
F s,” from Cowen’s “Rose Maiden” ; 
and the “Hallelujah Chorus,” 
“Messiah”; a double quartet rendered 
;” Spencer and Dudley 





Miss Wycoff’s Dates. 


Eva Emmet Wycoff has been engaged 
as soloist with the Kaltenborn Orchestra ¢ 
the St. Nicholas Garden, July 1. 
engagements ins : 
appearances at the Tali Esen Morgan con- 
in Ocean Grove, , 
Springs and Cleveland, O. 


C. Thomas. 





organist of 


: American Girl’s Debut 
Heavens are Tell- 
young Ame rican soprano, who score ed a suc 
from Han-_ cess at Nice 
zionale, in Rome, on Wednesday night. 
cording to the * 
tically applauded. 


»’ she was enthusias 
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HAMMERSTEIN BUYS 
MASSENET’S “THATS” 


Secures Sole Rights to Opera 
Conried’s Singers Were 
Rehearsing. 


A despatch from Paris last week brought 
the announcement that Oscar Hammerstein 
has just succeeded in getting a “beat” on 
on Heinrich Conried by securing the rights 
to Massenet’s opera “Thais.* 

Mr. Hammerstein had determined to pro- 
duce the work at the Manhattan next sea- 
son, with Mary Garden and Maurice Re- 
naud in the principal roles. Learning that 
Lina Cavalieri and Chaliapin, of Mr. Con- 
ried’s forces, were rehearsing the parts in 
varis for the Metropolitan production of 
that opera, Mr. Hammerstein found an op- 
portunity of hearing the music, and then 
hurried at once to see the agents of the 
composer, 

“We don’t know,” was their reply to the 
suggestion that he might wish to produce 
the opera in America. “Mr. Conried said 
something about getting the exclusive 
rights.” 

“Well, I am sorry,” said Mr. Hammer- 
stein. “I had hoped to play it with Garden 
and Renaud.” 

“Garden and Renaud!” echoed the others, 
“Well, an arrangement might be made.” 

“But I should want to buy the opera 
outright.” 

There was a moment’s consultation and 
the agents retired. When they came back 
they named a sum which made Mr, Ham- 
merstein, used as he is to dealing with 
singers and actors, wince momentarily. 

“All right,” he said, recovering himself, 
and diving into his trousers pocket, he 
produced a roll of thousand franc notes. 
“Here’s your money,” he said. 

The transaction was quickly completed, 
and the opera is now on its way to New 
York. 


”” 





GOT TSCHALK LYRIC 


SCHOOL EXERCISES 


Students of Chicago Musical Insti- 


tute Present Fine Program at 
Ciraduation. 


Cuicaco, June 24.—The Gottschalk Lyric 


School gave its commencement exercises 


Wednesday evening, June 19, in Kimball 
Hall. The program was an excellent one, 


and besides the vocal numbers there were 
selections by pupils of Oscar J. Deis and 


Mrs. Carrie R. Beaumont. L. G. Gottschalk 


announces the engagement of Clarence Bird, 
pianist, as director of the piano depart- 
ment of the institution, 


lhe program follows: Prelude (from 


English Suite), (Bach), Martha Camann; 
“The Hazel Green” (Denza), Gustafine 
Dornbaum ; Lieti Signor, “Ugonotti” (Mey 
erbeer), Anna Grater; Concerto C minor 


(Mozart), Nina Armando; 2d piano, Oscar 


J. Deis; “Jeanne d’Arc” (Tschaikowsky), 
Sadie Peyser; Slumber Romance, “Philem- 
on and Beaucis” (Gounod), George Slich- 
ter; “Reginella” (Braga), Joseph B. Lit- 
kowski; “My Heart at Thy Sweet Voice” 


(Saint-Saéns), Flora B. McGill; Concerto 


Op. 37 (Beethoven), Ethel R. Miller, 2d 


Piano, Mrs. Carrie R. Beaumont; confer- 


ring diplomas and awarding medals. 


B. 





The benefit tendered the Washington, 


D. C., Choral Society on June 25 by the 
management of the Columbia Theatre 
proved a financial and artistic success. 


lhe performance was Clyde Fitch’s comedy, 


“The Stubbornness of Geraldine,” which 
was excellently presented by the Columbia 
Stock Company. The Choral Society is 
laying plans for its work next Winter, when 
it is hoped that this’ organizatiofi will be- 
come more popular than ever before. 

















KATHARINE (GOODSON 


THE ENGLISH PIANIST 


Who made so extraordinarily successful a debut with the 
Boston Symphony Orchestra, in January, will tour 





Charles W. Clark 


IN THE UNITED STATES 
September, 1907, to February, 1908 


Tour Now Booking 
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OCTOBER, 1907—FEBRUARY, 1908 
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LUCY LEE CALL 70 APPEAR IN TURIN: 


Gifted Southern Soprano Will 
Make Concert Tours 


Next Season, 

Lucy Lee Gall, whose singing has at- 
tracted much attention at the Metropolitan 
Opera House and in public performances 
of the Metropolitan Opera School during 
the last two years, sailed for Europe last 
Saturday and will make her début in “La 
Traviata” at the Opera House in Turin 
in August. 

Miss Call is a Southerner, having been 
born: in Jacksonville, Florida. A daughter 
of U. S. Senator Call, she has spent most 
of her life in. Washington, where she pur- 
sued her music studies until she became 


connected with the Metropolitan Opera 
Company. Two years ago the Metropolitan 
management sent her and: Lucille Lawrence 
to Europe for study, and upon her return 
she, was assigned more important roles in 
the productions at the Metropolitan. The 
possessor of a lyric soprano voice of unusual 
purity and beauty, she is considered one of 
the most gifted and: promising singers be- 
fore the American public. ‘The effect of 
her singing is enhanced, moreover, by her 
prepossessing appearance and charm of 
manner. 

On her return from Europe in the Fall 
Miss Call will make a short concert tour 
in -October under. the management of 
George M. Robinson, who will present her 
again in a number of concerts next Spring, 
at the conclusion of the opera season. 


BIG GATHERING 0 
SWEDISH SINGERS 


Eastern Division of American 
Organization Meets in 
Providence, 


ProvipENcE, R. I., June 25.—The Eastern 
division of the American United Swedish 
Singers has just concluded three days’ fes- 
tivities here and have departed gratified 
by the large audiences that attended their 
concerts and delighted at the merry times 
they experienced. 

The Union delegates signalized their ar- 
rival here on Friday, June 21, by a street 
parade and an open air concert on the State 
House grounds, four hundred singers par- 
ticipating. The parade was reviewed by 
Mayor Patrick J. McCarthy and members 
of the City Council. The Union members 
wore jaunty white canvas caps and attract- 
ed much attention as they marched. Erik 
Bjerkander, chairman of the parade com- 
mittee, was the marshal. 


When the south front of the State House 
was reached the colors were arranged on 
each side of the rostrum, to which Gov- 
ernor Higgins was escorted. As the Gov- 
ernor stood with uncovered head and bow- 
ed to fifteen hundred persons the big male 
chorus rendered the Swedish national 
hymn, under the direction of Arvid Aker- 
land, a director, of Brooklyn, N. Y. A sec- 
ond Swedish air was followed by “My 
Country, "Tis of Thee.” The Governor 
conducted the guests to the state chamber. 
Members of the Union and other visitors 
were presented and the Governor shook 
hands with them. The procession reformed 
and proceeded to Infantry Hall for the re- 
hearsal. 

The Union delegates met in Veranda 
Hall Saturday morning. In the evening the 
second concert was given. 

The closing day of the festivities was 
spent at Palace Gardens, in. Warwick, 
where nearly 2,000 of the memligrs! of tHe ff 
various clubs making up the Eastern divi- 
sion, with their friends, gathered for a day 
of merry-making. 
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Lyric Soprano of the Metropolitan Opera 
House Who Will Appear in Concert 
Next Year 











DAMROSCH PLAYERS 
CAPTURE CHICAGO 


Summer Series of Concerts at 
Ravinia Park Draw Large 
Audiences to the Resort. 


Cuicaco, June 26,—The Summer series of 
concerts at Ravinia Park, given by Walter 
Damrosch’s orchestra, is in full swing and 
large and well-pleased audiences gather 
each afternoon and evening to listen to the 


choice rendering of popular and classical 
numbers, 

On Sundays the programs are of a light 
order, but during the week the heavier 
work of some of the masters is given. 
Soloists are selected from the orchestra 
and Mr. Damrosch’s accompaniments to 
the work of these artists is always particu- 
larly enjoyed. 

Mr. Damrosch is giving a series of spe- 
cial “nights” thus: Monday evenings are 
devoted to symphony music, Tuesdays and 
Fridays have Wagner nights and Wednes- 
day evenings are given to selections from 
favorite operas, both old and new. 

Friday afternoons are the “children’s 
days” and all under twelve are admitted 
free. 

On Saturday, June 22, a gratifying 
amount was realized by the park to be 
given to the Cribside Society of the Chil- 
dren’s Memorial Hospital, the management 
making the admission one dollar for that 
day instead of the usual 25 cents. 

The concerts are usually given in an 
outdoor concert pavilion, but in case of 
inclement weather the park theatre is used. 














Los Angeles Recital, 


Los ANGELES, June 25.—A _ well-attended 
and finely rendered recital was given last 
evening at The Woman’s Club House by 
the pupils of J. B. Poulin. Ten selections 
from Mendelssohn, Gounod, Chaminade, 
MacDowell, Wagner and others were given 
in a manner displaying good feeling and 
fine technique. 


Among thejpupils were Ki lie gGhri 
a Mrs. W.'S. Withets, i liek 
Myrtle Godfrey, Mrs. L. A. Boyer, G. B. 
Rogers, Edna Wegner and Frank Bryson. 
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GALA PERFORMANCE LONDON 


HAUNTED 


AT COVENT GARDEN ‘‘THEMERRY WIDOW” 


Melba Still-Ahead of Caruso 
for Record Number of 
Curtain Calls, 


Lonpon, June 20.—Covent Garden pre- 
sented a brilliant spectacle when the “gala 
night” in honor of the visiting King arid 
Queen of Denmark was held last~ week. 
The interior of the old opera house had 
been transformed by means of artistically 
arranged draperies and festoons of artificial 
blossoms into what Whistler would have 


called “a symphony in crimson and pink.” 
Real- roses and orchids were ‘used in dec- 
orating the Royal box and the air was 
heavy with their fragrance. 

One of the most notable assemblages that 
have ever graced old Covent Garden heard 
a series of performances that had been ar- 
ranged with impeccable judgment, both as 
to the nature of the works chosen and the 
assignment of the various roles, The cur- 
tain rose first on the first act of “Madame 
Butterfly,” in which Emmy Destinn sang 
Cio-cio-san and Enrico Caruso, Pinkerton. 
Mme. Gilibert-Lejeune as Lusuki and Mr, 
Scotti as Sharpless proved worthy asso- 
ciates of the popular stars. This was fol- 
lowed by the opening act of “La Bohéme,” 
with Mme. Melba, her voice revealing no 
traces of her recent indisposition, as Mimi, 
Caruso as Rudolfo, and Sammarco, Mar- 
coux and Gilibert as his fellow-Bohemians, 
Marcello, Colline and Schaunard. Puccini 
gave way to Wagner for the last part of 
the evening, when in portions of the third 
act of “Die Meistersinger’ Frieda Hempel 
as Eva, Karl Jorn as Walther, Anton Van 
Rooy as Hans Sachs, Mme. Tolli as Mag- 
dalene, Mr. Bechstein as David and Putnam 
Griswold as Pogner completed a gala pro- 
gram presented in exceptional style, Cleo- 
fonte Campanini conducted the Puccini ex- 
cerpts. Dr, Hans Richter took the baton 
for the Wagner. 

It seems that Caruso’s twenty-seven cur- 

tain calls the night he sang in “Aida” last 
month did not establish a new record for 
Covent Garden, after all, as a statistic 
maniac comes out with a reminder that 
when Melba made her last appearance in 
London before leaving for her tour of Aus- 
tralia she was recalled no fewer than thir- 
ty-two times, and that when she sang Vio- 
letta at Covent Garden on July 8 last year 
she was called out twenty-eight times. 
_ Kitty Cheatham, the American diseuse, 
is again charming London with her unique 
art. Aeolian Hall was crowded last week 
for her recital of nurseryland songs and old 
negro songs and sayings. 

“Iolanthe” as revived at the Savoy seems 
as fresh and fragrant as ever. M. B. 





Miss Funk in Wagner Concert. 


At the Wagner Concert of Kaltenborn’s 
Orchestra, on June 20, at the St. Nicholas 
Garden, Lillian C. Funk, a young soprano, 
created great enthusiasm by her numbers: 
“Elsa’s Dream” and Van der Stucken’s 
“Spring Song.” Miss Funk was recalled 
many times, 











Alexander von Fielitz 


Composer and Director 
willteach DURING SUMMER fn his private studio 
2002 Indiana Avenue--- First Flat 
Fine Arts Building, 812, Chicago 
MONDAY AND THURSDAY AFTERNOONS 




















AGNES GARDNER 


LYRE 


SOLO PIANIST 
KUBELIK TOUR 1905 - "06 


AVAILABLE 
OCT. "07 — MAY '08 
J. E. FRANCKE 


1402 Broadway, NEW YORK 
Steinway Piano Used 








LAWRENCE @ :CALL 


DRAMATIC SOPRANO 
Metropolitan Opera Co. 








LYRIC SOPRANO 
Metropolitan Opera Co. 


Waltz from the New Operetta 
is Sung and Whistled 
by Everyone. 


Alan Dale, writing to the New York 
“American” of the London production of 
Franz Lehar’s new operetta, which Henry 
W. Savage is going to produce in America 
next season, says: 

“It was quite wonderful to see how 
quickly London snapped at and swallowed 
‘The Merry Widow’ (Die Lustige Witwe) 
at Daly’s Theatre. Fagged out with the 
inanities of musical comedy which for gen- 
eral deep-dved imbecility beat even ours; 
a bit demoralized, stupefied and dazed at 
the idea of change, London took “The 
Merry Widow’ to its arms, and—if you will 
allow me to say so—hugged her—it. 

“*The Merry Widow owns what will 
pass muster as a plot. That is to say, you 
accept a story set to music that minus 
music would arouse your contemptuous 
derision. It is even a better plot than usual, 
and you can accept that statement for 
what it is worth. 

“In Act II., hewever, comes—no, not a 
lemon—but a waltz!. It is:danced slowly 
by Sonia and the Prince. It is one of those 
easy, sweet and whistle-able waltzes that 
you catch the first time you-hear it... This 
waltz (and it has already got into the Lon- 
don streets) is one of. those pretty airs 
the career of which is usually’ something 
after this style: 

“Monday. You hear it for the first time, 
and think it gorgeous. 

“Tuesday. You wake up humming it, 
and rush off to buy the music. 

“Wednesday. Still gorgeous, but you be- 


-gin to wish other people didn’t think so. 


“Thursday. The butcher boy comes with 
the meat. He is whistling it. 

“Friday. You admit that it is pretty, 
but—oh, awfully hackneyed. 

“Saturday. An organ-grinder outside 
the window of your den is busy at it. ° 

“Sunday. You come to the conclusion 
that such popular music is degrading. 

“Between the second and third scenes of 
‘The Merry Widow’ the nit got up and sang 
it—sang it perfectly correctly. It couldn't 
be sung incorrectly. That’s another thing 
in this waltz’s favor. You get it right the 
very first time.\ It puts you quite on good 
terms with your own musical discernment. 
But you know it so wisely and so well that 
you really don’t want to hear it again. 

“There are other numbers in the score, 
and good ones. They are mostly common- 
place, and your long-haired critics would 
be scandalized at their simplicity. But there 
is a charm about them all; they are capi- 
tally orchestrated; in a word, they beat the 
labored effusions of the London Music- 
grinders, who are soulless but deft!” 


ANTIQUE VIOLINS | 
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TORONTO CHOIR LEAVES AS DIRECTOR TORRINGTON RESIGNS 


Toronto, CAN., June 24.—Dr. F. H. Tor- 
rington, diiector of the Toronto College 
of Music, has just resigned his position 
as organist and choirmaster of the Metro- 


politan Church, the largest Methodist 
church in the city, after officiating in that 
dual capacity for thirty-four years, during 
which time the choir had achieved wide 
repute for the excellence of its work. 

Dr. Torrington’s resignation was the re- 
sult of a combination of unpleasant cir- 
cumstances, and it is only necessary to 
note that the choir members, almost one 
hundred in number, were so unanimously 
in sympathy with their director that they 


CHOIR OF THE METROPOLITAN METHODIST CHURCH, TORONTO, ON THE LAST SUNDAY DR. TORRINGTON OFFICIATED AT THE ORGAN, 
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immediately resigned in a body and left 
the church. There is serious dissension 
in the congregation over the turn affairs 
have taken. 

The veteran organist and his wife, who 
is an enthusiastic co-worker with him in 
all his undertakings, leave next week for 
England, where they will spend the Sum- 
mer months. 

Frederick Herbert Torrington has had 
an eventful career. He was born in Dud- 
ley, Worcestershire, England, in 1837. 
When not quite twenty years of age he 
came to Canada; for twelve years he was 
the organist of St. James’ Methodist 
Church, Montreal; he then went to Bos- 








ton, Mass., where he took an active and 
prominent part in the musical life of that 
city. Later, through the mediation chiefly 
of T. G. Mason, principal of the well- 
known firm of Mason & Risde, piano manu- 
facturers, of Toronto, he accepted the po- 
sition of organist and choir-master of the 
Metropolitan Church here. 

In 1888 he founded the Toronto College 
of Music, which is now affiliated with the 
University of Toronto. His work in the 
cause of music throughout Canada was ap- 
propriately recognized some years ago 
when the University of Toronto conferred 
on him the degree of doctor of music, hon- 
oris causa. As conductor of the old Phil- 








KALTENBORN MUSIC 
DRAWS BIG CROWDS 


St. Nicholas Rink Concerts with Attrac- 
tive Programs Growing Greatly 
in Popularity. 





The Kaltenborn Summer Night Concerts 
continue to draw a constantly increasing 
number of auditors to the St. Nicholas 
Rink, as the public grows to appreciate 
of Mr. Kaltenborn’s Or- 


attractiveness of the 


the excellence 
chestra and the 
nightly programs. 

The special “feature” nights during the 
past week have been Monday, “Lohengrin” 
Symphony night, when 


night; Tuesday, 


Dvorak’s “New World Symphony” was 
finely rendered; Wednesday, Saint-Saéns 
night; Thursday, Wagner night; Friday, 


Strauss and operatic night, and Saturday 
will be popular night. 

Mr. Kaltenborn is giving a number of 
young soloists a chance to appear in public, 
but they should remember that such are 
the accoustic properties of the rink that it 
is a severe test of any but a very resonant 
voice to sing there and apt to be discour 
aging to some whose voices are probably 
well fitted for smaller auditoriums. 

The programs as a whole, however, are 
well balanced, eminently fitted for Summer 
night music, and without at any time de 
scending into the draghay, sttllivescapmme 
subpitibty Of ‘heaviness 7 ee e® 

Beginning July 1 Mr. Kaltenborn will 
give a Wagnerian festival. Monday, Tues- 
day and Wednesday will be devoted tu 
Wagnerian music, Thursday, the Fourth, 
will be given to patriotic airs, and on 
Friday the Friars will attend to listen to 
music appropriate to the Friars of old. 


George M. Robinson's Artists. 


George M. Robinson, the New York 
manager, announces concert tours next 
Fall for Leandro Campanari, the distin 
guished violinist, Lucille Lawrence, dra- 


matic soprano, and Lucy Lee Call, lyric 
soprano. Mr. Campanari will, beyond 
doubt, be one of the leading violinists of 
the coming season, and the two sopranos, 





Miss Lawrence and Miss Call, will be wel- 
come additions to the list of artists for the 
coming year. Their attainments have al- 
ready been recorded in Musicat ‘AMERICA 
and it is expected that they will be espe- 
cially popular in the South, as both hail 
from that section. 





BOSTON “POPS” END. 


Closing Week of Summer Concerts by 
Symphony Orchestra. 

Boston, June 24.—The closing week of 
this season’s “Pop Concerts,” given by the 
Boston Symphony Orchestra, opened this 

Symphony Hall. The season 
altogether successful and there 


STEINWAY & SONS 


—Present— 


evening at 
has been 


has been a rather larger attendance than 
Thursday even 
ing will Saturday 
evening will mark the close of the season. 

This evening was designated as Wagner 
night and the following program was 
given: March, “Tannhauser,”’ Wagner; 
waltz, “Morning Journal,” Strauss; suite, 
“Peer Gynt,” Grieg; introduction to Act 
III and “Dance of the Apprentices,” from 
“Die Meistersinger,” Wagner; “Entrance 
of the Gods into Walhalla,” Wagner; prize 
song (Wagner), trombone solo, Carl 
Hampe; overture, “Tannhauser,” Wagner; 
“Ride of the Valkyries,” Wagner; waltz, 
“Fideles Wien,” Ziehrer; “Spring Song,” 
Mendelssohn; selection, “Yankee Consul,” 
Robyn; march, “Merry Soldiers,” Sabathil. 

oe a 


usual during the season. 
be German night and 
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harmonic Society for many years and of 
the ‘Toronto Festival Chorus of late years, 
he has produced all of the great oratorios, 


a Christmas performance of “The Messiah,” 


under his baton, being an annual feature 
of the music life of this city. 

Last month a testimonial concert was 
given for him in the Metropolitan Church, 
the net proceeds amounting to $600. A 
few days ago his loyal choir also presented 
him with a purse of gold. His career has 
been an arduous and energetic one, and it 
is by no means closed with his retirement 
from the church with whose music he had 
been identified for so many years. 


H. H. W. 


————_—_—_——_—_—__—— 


MINNIE COONS MARRIED. 


Young Pianist Announces Secret Wed- 
ding That Occurred in February. 


Wivkes-Barre, Pa., June 24.—Instead of 
the elaborate wedding for which the fam- 
ily and friends of Minnie Coons, of this 
city, were preparing, there was issued to- 
day, much to the surprise of the friends, 
announcement of the young pianiste’s quiet 
marriage with Rev. Daniel Roy Freeman 
in New York City on February 27 last. 

It appears that the two after being mar- 
ried kept it a secret, and that the young 
bride did not tell her parents until they 
recently began preparations for the wed- 
ding. 
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CHICAGOAN, WHO COMPOSED A CANTATA 








OSCAR J. DEIS 


An Accomplished Pianist and Composer of Chicago—His Cantata “‘ The Paschal Joy ’”’ Was 


Performed with Great Success Recently 


Cuicaco, June 24.—Oscar J. Deis is the 
pianist-composer who recently won such a 
great success at the initial performance of 
his cantata, ‘The Paschal Joy.” 

It was given in Kimball Hall not long 
ago by the Gottschalk Lyric Club, a chorus 
of fifty voices under Mr. Deis’s baton. The 
work is full of life and color and is in ab- 
solute keeping with the beautiful poem. 

The four distinct motives of this compo- 


sition are interesting and developed in a 


Tat ADAMOWSKE 


TRIO 


Mame. Szumowska—Mr, T. Adamowski—Mr, J. Adamowski 


most clever way. The effect of the organ 
and piano accompaniment was impressive. 

Mr. Deis is one of the faculty of the 
Gottschalk Lyric School. He will conduct 
a five-weeks’ Summer course for advanced 
pupils in piano and composition, beginning 
this week. At the end of the Summer term, 
which expires July 27, he will begin a sim- 
ilar course at Dayton, O., which will last 
until September 1. 

Immediately after this Mr. Deis will sail 
for Europe, to remain an indefinite time. 
Mr. Deis is one of the most talented musi- 
cians of the West. C. W. B. 


SZUMOWSKA 


The Eminent Polish Pianiste 
In Recital 


Management: W. S. BIGELOW, Jr., 131 Tremont St., BOSTON 


The Mason & Hamlin piano exclusively used 
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BUCHHALTER’S NEW POST. 





New Yorker to Head Piano Department 
of Wichita, Kas., College of Music. 


Simon Buchhalter, the talented New York 
pianist, whose Mendelssohn Hall recitals 
were among the enjoyable features of the 
last music season, has accepted an offer 
to become head of the department of piano 
instruction of the Wichita College of Mu- 
sic, Wichita, Kansas. 

Mr. Buchhalter will begin his work in 
the West in September, and will reside per- 
manently in the West, closing his New 
York studio late this Summer. He will 
have four assistants. There are 138 pupils 
enrolled in the institution. A number of 
Mr. Buchhalter’s New York pupils have 
expressed an intention of accompanying 
him to the West, to continue their studies 
under him there. 

An important part of his work in Wichita 
will be the recitals that are being planned 


for him in various cities throughout the” 


West. His engagement means a valuable 
acquisition to the Kansas school, as he has 
been unusually successful in his work here, 





SINGS IN GRAND OPERA. 





Helen Darling in ‘‘Lucia di Lammer- 
moor,” with Boston Company. 
Helen Darling, last season prima donna 
of “The Rollicking Girl,” in which she 
played the role originated by Hattie Wil- 
liams, has been specially engaged to sing the 


t'tle role in “Lucia di Lammermoor,” at 
the Castle Square Theatre, Boston, this 
week. 


Miss Darling has spent several years at 
the best conservatories of Paris, and it is 
whispered that next season she will appear 
at the head of one of the most important 
musical organizations of America. She 
is a beautiful woman, and has a voice of 
rich quality. 





Max Reger is engaged at present on his 
hundredth work, a set of variations and 
fugue on a theme by Adam Hiller. Or- 
chestras in Berlin, Stuttgart, Hamburg, 
The Hague, Amsterdam, Heidelberg and 
other cities have already arranged to play 
the composition, which will be published in 
the Fall. 





“He is a man who never lets his left 
hand know what his right is doing.” 
“So I should judge from his piano play- 


ing.”’—Baltimore “American.” 





Patience—“How is it you enjoy the Ger- 
man opera so much, when you don’t under- 
stand a word of German?” Patrice—‘“I 
don’t have to talk in German, you know!” 
—Yonkers “Statesman.” 
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LAST APPEARANCE 
OF MUSIC CLUBS. 





Cornell University Organization De- 
lights Large Audience at Final 
Performance. 


IrHaca, N. Y., June 24—The Musical 
Clubs of Cornell of 1907 made their last 
appearance before a crowded house at last 
week’s annual senior concert. A _ well-ar- 
ranged and varied program made the affair 
a complete success. Numbers by the full 
glee club, the mandolin club, the quartet 
and solos by R. Burns, Leader R. E. Curry, 
A. P. Howes, N. C. Mason and H. L. Shope 
were tastefully interwoven and afforded a 
pleasing change. 

Several new songs were introduced which 
made a distinct hit. The glee club sang for 
the first time before a Cornell audience 
Teddy Lindorff’s new song, “Monkey, 
Monkey, Monk,” which made a big hit. 
Norman Mason sang the solo and the whole 
club took the chorus. It is a bright, catchy 
blt of music and will undoubtedly prove a 
success outside of Ithaca. 

Leader Curry received an ovation when 
he sang “Rosita.” His first song was “Lu- 
cia,” which was well done, but did not make 
the impression that “Rosita,” which was 
his second encore, succeeded in leaving with 
the audience. Curry has sung that song 
scores of times, but he had never done so 
well as he did last evening. 

A. P. Howes rendered a funny little col 
lection of funny parodies and jingles called 
“Predicaments,’ which won favor. The se- 
lection “Poor Ned,” with many local hits 
and parodies, was one of the features of 
the performance and brought forth great 
applause. 

The quartet came in for its share of 
honors and received three encores. Harry 
Shope, the “wizard of the mandolin,” once 
more charmed the audience and had to re- 
spond to an encore, playing “Alice.” The 
club was in fine fettle and played in har- 
mony and spirit. Many encores were given 
by both clubs, among them “Mrs. Winslow, 
the 1906 Medley,” and other popular favor- 
ites with local audiences. 

Last night was the last appearance of a 
great many stars in both clubs. Leader 
Curry and Assistant Leader Burns, of the 
Glee Club; Leader Crawford, of the Man 
dolin Club, and Everett Drennen, president 
of the Musical Clubs, are all leaving Cornel] 


this year. Others who go are Mason, 
Howes, Henderson, Hiett and T. J. Lin- 
dorff. 





x 

Alphorns, which are now used in Switzer- 
land chiefly to gratify the curiosity of tour- 
ists and occasionally for signalling pur- 
poses, were used in former centuries in 
church music, as accompaniment to choral 
singing, especially at Advent and on Christ 
mas night. 
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ATLANTA’S estimate of Miss Bessie Abott, as expressed 
: ** It was a glorious night at 
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Abott, as expressed in an official document of record: **The 
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FIF TY-FOUR TH YEAR 





Boston, June 26.—Commencement week 
at the New England Conservatory of Music 
has been marked by several important and 
interesting events. Class day exercises of 
an unusually interesting character were held 
in Jordan Hall Monday afternoon, fol- 
lowed by a dinner of the graduating class 
at the Parker House in the evening. Ad- 
dresses were made at the dinner by Di- 
rector George W. Chadwick, Manager 
Ralph L. Flanders and Harold A. Cole, 
president of the class. 


The senior reception was held in Jordan 
Hall Tuesday evening and the reunion ex- 
ercises in the same hall this afternoon. 
These were also followed by the alumni 


OF NEW ENGLAND C ONSERVA TOR Y 


GRADUATING CLASS OF THE NEW ENGLAND CONSERVATORY OF MUSIC. 


reunion and reception at Horticultural Hall 
this evening. 

The present commencement marks the 
closing of the fifty-fourth year of the school 
and of the most successful year in its his- 
tory. There has been an enrolment of more 
than 2,600 pupils this year. The school 
year of 1907-8 opens September 19 and from 
the applications already in hand and from 
the reservations of time which have been 
made by the present student body, the 
coming year bids fair to be eyen more suc- 
cessful than the past year. 

Much of the success of the conservatory 
during the past few years has been due to 
the untiring efforts of Manager Flanders, 
who has shown himself to be one of the 
most capable men in this line of work in the 
country to-day. 








MUSICAL AMERICA 


The program of the commencement exer- 
cises is given below. It is considered by 
pupils to be one of the greatest honors to 
be chosen to present the class on this pro 
gram, and it is needless to say that the 
selections were given in a most artistic 
manner. It might not seem desirable to 
single out any of those who took part for 
special mention, but it seems almost neces- 
sary to recognize in some manner the ex- 
ceptional talent displayed by Miss Whiteley, 
whose playing of the violin concerto was 
extraordinary. Miss Whiteley is considered 
by the faculty of the conservatory as being 
one of the most talented violinistes who has 
come to this institution. 

The program: Accompaniments by the 
Conservatory Orchestra, G. W. Chadwick, 
conductor; Passi jonny for organ ae), 








Philadelphia Park Concerts. 


PHILADELPHIA, June 22.—The opening 
concerts to-day at Belmont Mansion by the 
Fairmount Park Band, under the leadership 
of Richard Schmidt, was attended by an 
unusually large audience attracted by the 





double incentive of fine weather and a first 
class program. 
mobiles and carriages, 


The large number of auto- 
including several 


ote ioe 





four-in-hand teams, suggested the presence 
of society people not frequently seen at 
these concerts. The manner in which the 
program was given presages a highly suc- 
cessful season from a musical point of view. 
The numbers given were by Gounod, Suppe, 
Herbert, Wagner, Strauss, Grieg, Mosy- 
kowski Waldteufel, Bizet and a march com- 
posed by Schmidt, the conductor. 
A. i. E. 


HAROLD 


BATE 


Ey Ulrich Mescted. 


BALTIMORE, June 22.—Manager Bernard 
Ulrich, of the Lyric Theatre, was married 
in New York yesterday to Estelle Dieterich, 
daughter of Louis P. Dieterich, the artist 
of Baltimore. They left after the ceremony 
for a honeymoon tour and will return to 
Baltimore in about three weeks. Mr. UI- 
rich has been manager of the Lyric for 
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Elizabeth Caroline Parmenter, Antrim, N. 
H.; aria from “Elisir d’Amor,” “Una fur 
tiva lagrima” (Donizetti), Richard Tobin, 
Virginia City, Nev.; Concerto in G minor, 
forviolin (B ruch), Olive Llewelyn White 
ley, Kansas City, Mo.; Chromatische Fan 
taisie for organ (Thiele), Annie Woods 
Mc-Leary, Farmington, Me; aria from 
“Carmen,” “Je dis que rien ne m’épouvante” 
(Bizet), Lida May Munro, Bridgetown, 
Nova Scotia; Concerto in A minor for 
pianoforte, I. Allegro affettuoso, (Schu- 
mann), Rhea Jenness, Deseronto, Ont.; 
Il. Intermezzo, Allegro vivace (Schumann), 
frank Stuart Mason, Boston, Mass.; Over 
ture, “Egmont” (Beethoven); address to 
the graduating class by the president; pre 
sentation of diplomas by the director. 


D. L. L. 








five years, prior to which he managed a 
theatre in Chicago. Miss Dieterich is very 
popular in musical circles. She is an ac 
complished pianiste. 


Anton Hekking is the ‘cellist of a new 
trio that will give six subscription concerts 
in Berlin next season. His associates are 
Clarence Adler, pianist, and Louis Siegel, 
violinist 
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MUSICAL 


Georse Ade. Tells Plano ‘Mtn Wh y 
the Musical Comedy Was Invented 


7-_—__—_— 


And Then Goes On to Explain the Factors That Make for 
Its Popularity—Speaks at Chicago Banquet. 


CuIcaco, June 24.—At the National Piano 
Dealers’ Association of America banquet, 
held in the Auditorium Thursday night, 
George Ade, the humorist, made a speech 
on “Musical Comedy” in which he said: 

“When the first piano was built the owner 
needed something to put on top of the piano, 
so the popular song and the light opera 
were invented. As the musical taste of suc- 
ceeding buyers developed and improved, 
light opera became lighter and lighter, until 
at last they had to weight it down to keep 
it on the piano. There came a time when 
the manufacturers were prohibited under 
the Pure Food Law from using the opera 
label. They had to call it something, so 
they compromised on ‘musical comedy.’ 

“Musical comedy has done a great deal 
for our fair land. It has depopulated the 


laundries, reduced the swollen fortunes of 
Pittsburg and bridged the social chasm 
between the honest working girl and the 


British aristocrac 
William Shakespeare how 


“It has taught 

to take a joke. It has developed a colony 
of angels and incidentally it has given the 
foot power piano an excuse for being on 
earth. 

“A good musical comedy consists largely 
of disorderly conduct, occasionally inter- 
rupted by talk. The man who provides the 
interruptions is called the librettist. I 
would advise any man who hasn’t the nerve 
to be a footpad or is too heavy to do sec- 
ond-story work, to become a librettist. 

“The so-called music of musical comedy 
must be the kind that any messenger boy 
can learn to whistle after hearing it twice. 
At the same time it must satisfy the tall- 
browed critic who was brought up on Tschai- 
kowsky and Bach. As for the dialogue, it 
must be guaranteed to wring boisterous 
laughter from the two-dollar patron, who 
has a facial angle of thirty degrees and a 
cerebellum about the size of an olive; also 
it must have sufficient literary quality and 
subtle humor to please the deadhead, who 
is sitting in the fourth row with a hammer 
in one hand and a harpoon in the other. 

“Every young man who goes into the 
libretto business thinks he is going to revo- 
lutionize the American stage. He is going 
to begin where W. 8. Gilbert left off. He 
gets a fountain pen, a pad of paper and a 
few pounds of opiate, and then he dreams 
it all out. He is going to write a musical 
play with a consistent and closely-connected 
plot, an abundance of sprightly humor and 
nothing said or done that would bring the 
blush of shame to the cheek of the most 
sensitive manager. 

,“His get-away is usually very promising. 
By way of novelty he has an opening 
chorus. A _ lot ~ people are standing 
around in aimless groups there in the green 


sunshine. Occasionally the green sunshine 
changes to amber. They tell all about 
themselves and explain their emotions. 


Then the principals begin coming on and 
tell why they are present, and the wedding 
is announced and the people in front begin 
to get a faint outline of the plot. This goes 
on for about ten minutes until a beautiful 
blonde, who was educated for grand opera 
and then changed her mind, suddenly says, 
apropos of nothing in particular, ‘Oh, I am 
so happy to-day; I could sing my favorite 
song, “Won't you be my little gum-drop?”’ 

“That is what is known as a ‘music cue.’ 
That is where the author goes into the side 


pocket and the stage manager becomes the 
whole works. 

“First the beautiful blonde sings it all 
by hérself. Then the beautiful tenor with 
taleim powder all over his face comes out 
and helps her.’ Then the refined comedian 
recently graduated from vaudeville breaks 
in ahd they do the guth-drop number as a 
trio. The soubrette arrives, merely by ac- 
cident, and the song regarding the gum- 
drop now becomes a quartet, Then eight 
young ladies in Spanish costumes come out 
and sing it. Then eight young ladies in 
white are lowered from the flies and they 
sing it while hanging in the air, Then the 
lights are turned out and the entire com- 
pany sings it in the moonlight. Then the 
sunshine is turned on again and all sing it 
by daylight. 


“The man who leads the orchestra is a 
mind-reader. He knows that the public 
wants more verses of the gum-drop song, 
whether it applauds or not. This is what 
is known as the ‘noiseless encore.’ The rea- 
son he is so willing to respond to encores 
is that he wrote the song. 


“At last, after the entire company has 
sung and danced itself into a state of stag- 
gering exhaustion, and even the iron-handed 
ushers have become satiated, the whole 
bunch hg oad and that grand old nui- 
sance who shows up in every musical play, 
the bride’s father, wanders on the stage and 
tries to collect the shattered fragments of 
plot. Of course nobody pays any atten- 
tion to him. All the people in front are 
lying back limp and groggy, trying to re- 
cover from the excitement of that gum- 
drop affair. They have forgotten all about 
the first symptom of a story that showed 
up a half hour before. Father, however, 
starts in to remind the audience of the 
wedding day and the bride and the birth- 
mark and the picture in the locket and the 
other essentials, and just about the time 
he is getting a foothold the soubrette breaks 
in and starts a coon song, and everything 
is all off again. This happens about twenty 
times during the evening and then the 
morning newspapers comment upon the fact 
that the plot did not seem to be well sus- 
tained. 

“I do not wish to be understood as at- 
tacking musical comedy. It has helped a 
great many people who belong in trolley 
cars to ride in motor cars. It provides 
mental relaxation for the tired business 

man who doesn’t want to think. Probably 
if he ever stopped to think he would get 
up and go out. 

“Musical comedy has educated the public. 
When it was first introduced the American 
people were devoted to such simple and old- 


fashioned melodies as ‘Juanita,’ ‘Roll on, 
Silvery Moon,’ ‘Then ‘You'll Remember 
Me,’ ‘When the Corn is Waving, Annie, 
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Dear’ and ‘The lenis’, Warning.” 
campaign of education has been going on 
for years and to-day we find that the most 
popular song in America bears the follow - 
ing title: ‘I Want to, but I Can’t. Why? 
Because I’m Married Now.’ 

“Gentlemen, it is said that every nian in 
the world thinks that he can edit a news- 
paper, manage a hotel and write a comic 
opera. I have been in the newspaper busi- 
ness and I have gone against operas ;that 
were trying to be comic. I am still of the 
opinion that I can manage a hotel.” CA. 





Bigelow Booking His Artists. 


Boston, June 25.—W. S. Bigelow, Jr., 
manager of the Adamowski Trio, and Giu- 
seppe Picco, baritone; Mme. Anita Vatier, 
the soprano, and others, is making some 
exceedingly desirable engagements in the 
Middle States and West for the séason of 
1907-8. Mr. Bigelow has made some fine 
bookings for the Adamowski Ario, and 
also for Mme. Szumowska-Adamowski, the 
eminent pianist and member of the trio, 
who will tour this country and Canada in 
recital the coming season. Mr. Bigelow 
expects to be gone several weeks longer. 





New School of Singing for Chicago. 

Cuicaco, June 25.—William A. Willett, 
who has been at the head of the vocal de- 
partment of the Columbia School of Music, 
Chicago, announces that he will open a 
School of Singing in Kimball Hall Sep- 
tember 9. 


The OPERATIC CLUB CONCERT. 





Elvin Singer’s Unique Organization 
Gives Second Program in Detroit. 


Detroit, Micu., June 22—The Elvin 
Singer Operatic Club gave its second an- 
nual concert Monday evening at Harmonie 
Hall. A large and enthusiastic audience 
atténded the concert, which was one of the 
best successes of the season. The club, 
which was organized two years ago, num- 
bers seventy active members. 

Elvin Singer, the founder of the club, is 
well known on both sides of the Atlantic 
as a tenor of exceptional powers, having 
sung leading réles in grand operas both in 
Europe and America. An entire operatic 
program was given by the club, which in- 
cludes solos and choruses from “Tannhau- 
ser,” “Romeo and Juliet,” “Ernani.” “Lo- 
hengrin,” “Carmen,” “Tl Trovatore,” “Rig- 
oletto,” “Cavalleria Rusticana” and “Madam 
Butterfly.” The soloists were Bessie Booth 
Dodge, dramatic soprano; Edah Carr Del- 
bridge, lyric soprano; Frederick Palliaer, 
bass; Elvin Singer, tenor, and Felix 
Hughes, of Cleveland, O., baritone. With 
the exception of Mr. Hughes, most of the 
club are Mr. Singer’s pupils. 





A recent concert at Grace Church in 
Oak Park, Chicago, was a _ pronounced 
success. The choir is under the direction 
of Kennard Barredell. The assisting sing- 
ers were William Linne, Grant Hadley and 
Marx E. Oberndorfer. 











The Carese of Mme. Eaahes Homer 





It is gratifying to record the solid, bril- 
liant accomplishments of Mme. Louise 
Homer, contralto, whose picture appears on 
the first page of Musicat America this 
week. Stately of presence, gifted with per- 
sonifying powers of no mean degree, and 
possessor of a voice, well matured, one 
feels somehow, when she is upon the stage, 
that there will be careful, convincing work. 
Mme. Homer’s_ successes have been 
achieved in réles that only the “First Ones” 
have dared to attack. Among these are 
Amneris in “Aida,” Ortrud in “Lohengrin,” 
Brangaena in “Tristan and Isolde,” Laura 
n “Gioconda,” Fricka in “Die Walkiire” 
and Urbain in “Les Huguenots.” 


Mme. Louise Homer was born in Pitts- 
burg, Pa., her father, William Trimble 
Beatty, being pastor and founder of the 
Shady Side Presbyterian Church, and 
founder likewise of the Western Pennsyl- 
vania College for Women. Later the fam- 
ily moved to St. Paul from Pittsburg; the 
father died, and removal was made to 
Philadelphia, where Mme. Homer began the 
development of her exceptional voice. 

She sang for a time in a prominent 
church, then went to Boston for study, and 


there married Sidney Homer, known far 
and wide as a song composer. A European 
tour was next decided upon, Paris being 
the first objective point. Here studies were 
carried on with Fidele K6nig for voice, and 
Paul Lehrie for acting. After two years in 
Paris, a début was arranged for June, 1808, 
in Vichy, before a select audience of the 

most notable musicians and critics in 
France. 

During that season Mme. Homer sang all 
through France in various operas, her em- 
phatic successes being achieved in “Aida” 
and “Samson and Delilah.” In May, 1890, 
she made her début at Covent Garden, Lon- 
don, and during the period there sane at 
Buckingham Palace for Alexandra, Prin- 
cess of Wales. In September of the same 
year she appeared at the Royal Opera de la 
Monnaie, in Brussels, where she remained 
for eight months, always with success, and 
sang at nearly one hundred performances. 
The next year she returned to Covent Gar 
den, where she appeared for the first time 
in “Rigoletto.” At this time she was in- 
vited by Queen Victoria to sing at the first 
State Concert in Buckingham Palace. As 
a result of her triumphs in London she was 
engaged for the Metropolitan Opera House, 
New York, where she is now in her fifth 
season, and firmly established in popular 
favor. 
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TO COMPILE NATIONAL AIRS. 


Supervisor of Music in St. Paul School 
Wants an Authentic Edition. 


St. Paut, MINN., June 24.—Elsie M. 
Shawe, supervisor of music in the public 
schools of St. Paul, introduced a petition 
to the Minnesota G. A. R. at its recent an 
nual meeting in this city, calling for its en- 
dorsement of a proposed National Edition 
of American patriotic and national songs 
for use in public schools, by military bands, 
and for general service. 

Miss Shawe, in her long experience as 
supervisor and in preparing large choruses 
for Memorial Day services and other oc 
casions calling for patriotic songs, has found 
the necessity for one authorized edition to 
supplant the many and conflicting versions 
now in circulation. 

The singing of the seven hundred school 
children in the Auditorium under Miss 
Shawe’'s direction on Decoration Day was 
a” source of wonder and delight to the so!- 
diers, who appreciated the almost military 
precision of attack and release, and to the 
large assemblage who noted a beauty of 
tone and adherence to pitch which was re 
markable in so large a chorus of young 
voices. The Minnesota G. A. R., in its ap 
preciation of Miss Shawe’s leadership and 
judgment and of the merit of the cause, 
gave its official approval to the proposed 
national edition, and the prospects are that 
the project will be furthered by the Na 
tional G. A. R., the National D. A. R., the 
National Educational Association and other 
national patriotic societies to whom the 
proposition will be presented and who can- 
not fail to be interested in an authentic and 
singable edition of the songs they use. 

It is proposed to enlist the services of 
such men as W. L. Tomlins, Frank Dam- 
rosch and others who have had wide ex- 
perience in directing large choruses of chil 
dren and adults in the compilation of the 
proposed authorized “National 4s Se 28 : 


F. L. C. B. 





HONORS MOTHER’S MEMORY. 


Mark Twain’s Daughter Has Memorial 
Window Placed in Winsted Church. 


Winstep, Conn., June 24.—The memorial 
window which Clara Clemens, soprano, 
daughter of Mark Twain, bought to honor 
her mother’s memory, has been placed in the 
Church of the Transfiguration. The color 
of the memorial, which is simple in design, 
is beautifully rich in tone. 

The window was purchased with the pro- 
ceeds of the first public concert given by 
Miss Clemens when she made her début at 
Norfolk last year as a singer. 








Will Look Into Musician’s Sanity. 


Karl Ruben, a Boston musician, acted 
so queerly in General Sessions last week 
that Judge Rosalsky remanded him to the 
Tombs for an examination into his sanity. 
Ruben was indicted on the charge of steal- 
ing a violin valued at $250 from Victor H. 
Flecher of Union Square West. Ruben got 
the violin from Flecher on March 15 on 
the understanding that he had a prospec- 
tive customer. 





“Which do you prefer,” said the artistic 
young woman, “music or poetry?” 
“Poetry,” answered Miss Cayenne. “You 
can keep poetry shut up in a book. You 
don’t have to listen to it unless you 


choose.” —W ashinet mn “Star.” 


ricuard PLATT 


Pianist and Teacher 
STEINERT HALL, BOSTON 
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GIFTED GRADUATES HEARD IN CLOSING CONCERTS 





The New York German Conservatory of Music Holds Annual Commencement Exercises in 
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Mendelssohn Hall—Grace M. Schad Wins Gold Medal. 





CARL HEIN 


HENRIETTA L. KAHLER 





EDITH WELTON 


The commencement concert of the New 
York German Conservatory of Music on 
West Forty-second street, of which Carl 
Hein and August Fraemcke are the direc- 
tors, was held in Mendelssohn. Hall on 
Wednesday of last week. By the time the 
program was begun there were no vacant 
seats and throughout the evening the au 
dience demonstrated its appreciative spirit 





by heartily applauding the various numbers 
presented. 


All of the performers, without exception, 
reflected honor upon the manner in which 


GUIDO HOCKE 


their studies had been directed. Their work Trout,” Blanche Outwater, who joined Otto 
represented a high standard of achieve- F. Stahl, violinist, and Louis Kneppler, 
ment and, in many cases, talent of an ex- ‘cellist, in a trio by Jadassohn, also by 


Henry Hager, Lillie Furmann, Lulu Bodani 
and Cristina Tracy, who played a two-piano 
distinction conferred upon her by her ad- arrangement for eight hands of the prelude 
mirable performance of the allegro from to the third act of “Lohengrin,” and _ the 
the Schumann piano concerto in A minor. Misses Turner, Welton, Weber and Ben- 
The pianoforte department was further nett, who gave a similar ensemble arrange- 
repreesnted by Guido Hocke, who played ment of the third movement of Tschaikow- 
Chopin’s Ballade in G minor; Moses Selig- _sky’s “Pathetic” Symphony. 

son, whose numbers were MacDowell’s One of the most noteworthy performances 
“Hexentanz” and Schubert-Heller’s “The of the evening was Charlotte Moore’s play 
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ceptional order. The winner of the gold 
medal, Mrs. Grace M. Schad, justified the 
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AUGUST FRAEMCKE 





ELLA M. BENNETT 


ing of the introduction and adagio from the 
fourth violin concerto by Vieuxtemps. She 
was enthusiastically applauded, and deserv- 
edly so. Of the singers, Adele Wimmer 
gave “Elsa’s Dream,” from “Lohengrin” 
Katharine Kerr was heard in the “Ber- 
ceuse,” from Godard’s “Jocelyn,” and Miss 
Sievers took the alto solo in Gelbke’s “Ave 
Maria,” sung by a woman’s chorus. After 
the orchestra class had played a “Carmen” 
suite, B. Russell Throckmorton addressed 
the graduating class and presented the gold 
medal, certificates and diplomas, as follows: 

Gold medal, Mrs. Grace M. Schad; cer- 
tificates, Mary Kenyon, Katharine Murphy, 
Edna’de N. Annes, Edith Welton, Mary 
Carroll, Lillie Furmann, Edna Minard, Lis- 
ter Chantal, Lizzie Golsner, Elizabeth 
Walsh, Eleanore Hopp, Julia ‘Callahan, 
Mary Miles, Edith Campbell, Frances Car- 
roll, Mabel Cayan, Emily Green, Mabel D. 
Minor, May E. Kane, Edith Mehrhof, Lil- 
lian Vera Keyes, Louise Madsen, Henry 
Hager, Harold Humphrey, Elizabeth 
Schwartze; diplomas, Katharine Kerr, Hen- 
rietta Kahler, Cristina Tracy, Guido Hocke, 
Moses Seligson, Ella M. Bennett, Adelaide 
L. Weber, Blanche E. Outwater, Lulu Bu- 
dani and Anthony Scarmolin 
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Musical America has risen to chron- 
icle the national endeavor, the 
national work in music, and to 
establish a principle, the princi- 
ple of honesty and justice in mu- 
sical journalism. 








HEUBERGER’S IMPRESSIONS. 


Since the return of the Wiener Manner- 
gesang-verein to its home city from its first 
excursion to America Richard Heuberger, 
who shares with Edouard Kremser the 
duties of conductor of that organization, 
has been telling his fellow-citizens of the 
Austrian capital just where we stand over 
here in the appreciation of the fine arts— 
that is to say, where he thinks we stand. 
In the course of the same article, which 
appears in the columns of the “Neues Wie- 
ner Tageblatt,”’ he indulges also in a sum- 
mary of various other questions, social, eco- 
nomic, political, of uppermost interest and 
importance to the people of this country. 
It is his impression of matters musical, 
quoted in another column of this paper, 
that claim our immediate attention, and a 
perusal of them will afford an inkling to 
the value of his remarks on other subjects 
as reflecting a true picture of existing con- 
ditions. 

The sublime 
European who has never visited this coun- 
try as to the status of music culture here 
has frequently been commented upon, more 
in a spirit of good-natured tolerance than 
in angry resentment, be it added. We have 
still far to go before we reach that long- 
desired stage at which music will be con- 
ceded its due rank and be appreciated ac- 
cordingly by the laity, but the unimagina- 
tive obstinacy with our friends 
across the water fail to gauge the remark- 
able progress that we have made in recent 
years and the constantly lengthening leaps 
and bounds by which we are proceeding, 
provokes the cognoscenti to many a smile 
of condescending pity. 

The 
been on the ground and is consequently 
qualified, so it is supposed, to speak with 
authority must carry with 
the stay-at-homes, especially when he hap- 


ignorance of the average 


which 


opinions of a musician who has 


extra weight 


pens to occupy a position of such prom- 


MUSICAL 


inence as that of conductor of the widely- 

known and unique chorus of Vienna. It 
is unfortunate, therefore, to hear him give 
expression to ideas that can only confirm 
the grotesque conceptions of his public. It 
is only from this standpoint that his re- 
marks are entitled to notice. 

As Mr. H. E. Krehbiel aptly points out 
in an extended criticism of them in the 
New York “Tribune,” “the feet of our vis- 
itors last May were scarcely permitted to 
touch American There were more 
concerts, receptions, banquets, drinking 
bouts, excursions and visits to other cities 
than New York than there were days de- 
voted to the tour. Scarcely was their ar- 
rival announced than they were gone; yet 
in the meanwhile Washington, Baltimore, 
Philadelphia, Buffalo and Milwaukee’ had 
been visited, sung at, and had showered 
their hospitalities on the strangers.” How 
could the most perspicacious of observers 
form an estimate even moderately accurate 
from such-a-superficial survey of the field 
as a visit so brief and hurried as that of 
the Vienna singers necessarily affords? 
Mr. Heuberger came saturated, there is no 
doubt, with the ignorant ideas of our de- 
velopment that prevail among his colleagues 
at home. His stay here was too short to 
convince him that a _ different line of 
thought would be worth while following 
up, nor was it spent under circumstances 
conducive thereto. In giving the added 
touch of first-hand observation to an ex- 
pression of his previous erroneous ideas 
he demonstrates anew the truth of the old 
adage that a little knowledge—if only a 
very little—is a dangerous thing. 

The Vienna conductor owes it to those 
who have been edified (?) by his impres- 
sions of musical America to come back and 
spend a longer time here, under circum- 
stances favorable to forming a just esti- 
mate of the subject, though, as Mr. Kreh- 
he of an inquirying 
conversation with 


soil. 


biel suggests, were 
mind ‘a few minutes’ 
Wilhelm Gericke, for so many years con- 
ductor of the Boston Symphony Orchestra, 
and now residing in Vienna, might have 
brought him much enlightenment on the 
subject of the age, the extent and the kind 
of musical culture prevalent in America, 
before he ventured to commit him opin- 


ions to paper. 





THE KNEISELS. 

An interesting “item of news is the state- 
ment that the Knheisel Quartet will not dis- 
band and that it will begin its regular sea- 
son of concert work in the Fall. Until re- 
cently the fate of this famous organization 
was doubtful; the resignation of Alwin 
Schroeder, the veteran ’cellist, and the pos- 
sibility that Franz Kneisel would accept the 
conductorship of the Philadelphia Orchestra 
seemed to indicate that the close of the 
last year of music would be marked by the 
passing of the quartet that stood for the 
best in the performance of chamber music 

In Philadelphia there is a strong feeling 
that Mr. Kneisel lost a valuable opportunity 
when he declined the flattering offer to be- 
come the head of the Quaker City Or- 
chestra. That he would be an ideal suc- 
cessor to the late Fritz Scheel was admitted 
not only in that city, but in New York, 
where the prospect of losing him and his 
that a number 
influential took steps to continue 
the life of the organization. At the present 
time Mr. Kneisel is in Europe looking for 
a new ‘cellist, and the announcement is 
made that the quartet as reconstituted will 
be in readiness at the usual time for its en- 


quartet was so assured of 


citizens 


gagements in the season of 1907-8. 





PHILADELPHIA RECOGNIZED 


At last a New York daily has seen fit to 
devote some of its space to a consideration 
of Philadelphia’s musical affairs. Henry 
T. Finck in the “Evening Post” last Sat- 
urday provided several interesting extracts 
from Dr. Martin Darkow’s letter to “Die 
Musik,” based upon the situa- 
tion in the Quaker City. 


orchestra 









AMERICA 


This sudden awakening to the import- 
ance of Philadelphia’s musical effort may be 
attributed, perhaps, to a letter which Philip 
of that city’s foremost mu- 
to the “Post” than a 
ago. On that occasion Mr. Goepp 
called attention to the tendency in New 
York to depreciate the value of Philadel- 
phia’s work in the cause of music, citing 
the efforts to restrain Franz Kneisel from 
accepting the directorship of the Symphony 
Orchestra, as characteristic of this attitude. 

The letter was published by the “Post” 
in mu- 


Goepp, one 


sicians, sent more 


month 


and caused considerable comment 
sical circles of both cities. It is gratifying 
to note that the communication has had 
the desired effect. The progress of music 
in Philadelphia during the last few years 
has been remarkable, and those who are 
responsible for it should receive recognition. 





The first low rumblings of the approach- 
ing campaign of the rival New York operas 
re-echoed last week from Paris, where Mr. 
Hammerstein took the initiative in reopen- 
ing hostilities by outwitting his opponent 
in securing the exclusive American rights 
to Massenet’s “Thais.” Mr. Conried had 
so far perfected his plans to produce this 
novelty that the two singers who were to 
have taken the principal rdles in it at the 
Metropolitan were already rehearsing them. 

By a coup that can be construed as re 
taliation for the attempts made to prevent 
him from producing Puccini's “La Bohéme’”’ 
last season the impresario of the Man- 
hattan has secured an interesting addition 
to his promising répertoire of works of the 
“Opéra Comique” class. In featuring that 
class as a distinct entity, in the future his- 
tory of the Manhattan, he is going to per 
form a function in the education of New 
York opera goers that has been conspicu- 
ously neglected hitherto. Comments 
what next season may have in store for the 


on 


patrons of grand opera would be premature 
at this date, but it is evident that when the 
time comes to make detailed announcements 
be revealed to the 


an alluring vista will 


waiting public. 

The prediction in this paper a few weeks 
ago to the effect that New Yorkers would 
be willing to patronize music of the right 
sort in Summertime is being fulfilled at 
the St. Nicholas Garden, Franz 
Kaltenborn and his orchestra are holding 
forth. Mr. Kaltenborn deserves congratu 
lations for the high standard maintained 
in his programs and for the general ex- 
cellence of the performances. It 


where 


appears 
now that the Summer nights’ concerts are 
here to stay. 





A SEASHORE BAND. 


Have you listened to a band 
Play on the shore 

There upon a covered stand 
"Mid ocean’s roar? 

They will mangle song and dance 
To a degree 

That you think you'd like to chance 
Felo de se! 

Andante, a little slow, 
They commence, 

Then some bars adagio 
With tone intense! 

Piccolo takes up the air, 
Dolcemente, 

Flute, of course, must have its share, 
Piu lente. 

Trumpets, too, will have their fling, 
Fortissimo, 

Now together with a swing, 
Bravissimo ! 

Clash the cymbals, bang the drum 
Con fragoe, 

Every instrument has some 
Of the glory! 

In a smashing, fiendish row 
All is over, 

And the leader makes his bow, 
Quite in clover! 

Yes, of every Summer ill 
With which we're cursed, 

This completely fills the bill, 
"Tis far the worst! 

—New Haven *Palladium.” 





Carl Millécker’s almost forgotten opera, 
“Die Sieben Schwaben,” which was first 
produced in Berlin twenty years ago, - but 
was quickly shelyed, was recently revived 
at Kroll’s Theatre in Berlin and was favor- 


ably received. 
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PERSONALITIES 





RICHARD STRAUSS. 


Strauss.—Richard Strauss, the celebrated 
German composer, who is pictured at work 
in his study in the photograph reproduced 
above, is now at Bad Nauheim, where he 
will make a protracted stay, taking the 
baths for which that resort is famous. Ac- 
cording to his present plans the composer of 
“Salomé” has a busy Summer in store, as 
he wants to have his new opera, “Electra,” 
ready for production next year, as noted 
in last week’s MusicAL AMERICA. 


Kneisel.—After his return from Europe 
Franz Kneisel will spend the remainder of 
the Summer at Blue Hill, Me. One reason 
why Mr. Kneisel likes the Maine coast is 
that at his Summer residence the strings 
behave so much better than further south, 
a dozen strings last as long there as a hun- 
dred do near Boston; and the »resence of 
fog in Maine does not alter that fact. 
“Here is a problem for the climatic experts,” 
declares Henry T. Finck. “Possibly a study 
of fiddlestrings may help to explain why 
human nerves, too, are so favorably affected 
by the Maine air.” 


Chambers.—Paris Chambers, the Ameri- 
can cornet virtuoso, has been engaged for 
a tour of the leading Canadian cities, which 
includes a week in Winnipeg, a week in 
Ottawa and two weeks in both Montreal 
and Toronto, 


Schumann - Heink.—Mme. Schumann- 
Heink confided to an Atlanta interviewer 
not long ago that she does not wear flannels 
at any season of the year. 


Larom.—Grace Larom, the New York 
teacher of voice culture, became the bride 
of Dr. George Martin Stellner on June 5. 
The wedding was attended by many mem- 
bers of New York music circles. 


Parker.—Robert Kent Parker, who sang 
the role of Sharpless, the American consul, 
in Henry W. Savage's production of 
“Madam Butterfly” last season, has been 
engaged for the Stadttheater in Hamburg 
for a period of five years. 


Ormsby.—Louise Ormsby, solo soprano 
of Plymouth Church, Brooklyn, N. Y., will 
spend three weeks of the Summer camping 
in Idaho, where she expects to devote her- 
self to boating, fishing and hunting. Miss 
Ormsby will return to her home in Ne- 
braska during August and will be in New 
York in September, in time to begin her 
church work. Miss Ormsby expects to have 
a busy season of recital and concert work. 
She is under the management of Haensel 


& Jones. 


Joachim.—Joseph Joachim, the famous 
violinist, who has been giving concerts 1m 


London with the other members of the 
Joachim quartet lately, has just entered 
upon his seventy-seventh year. He was 


born in Kittsee, near Pressburg, on June 
28, 1831. 


Boice.— Mme. Henry Smock Boice will 
teach two days each week during July and 
August at Ocean Grove, N. J. 


Richter.—The thirtieth anniversary of 
the beginning of Dr. Hans Richter’s activi- 
ties in England was celebrated a short time 
ago by the London Symphony Orchestra 
with a special concert in Queen’s Hall. 
The program was made up entirely of works 
by Beethoven, two overtures, “Die Weihe 
des Hauses” and “Leonora,” No. 3, and 
two symphonies, the “Eroica” and _ the 
fourth. The celebrated Hungarian con- 
ductor is now in his sixty-fifth year 
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GAVE LIGHT OPERA 
IN THE TROPICS 


John C. Fisher Returns to New 
York After Long 


Tour. 


After an absence of five months, during 
which he piloted a troupe of wandering 
players through Cuba and Mexico, John C. 
Fisher has returned to New York, looking 
not one bit the worse for wear and tear. 

Fisher and a company of eighty-one sailed 
for Havana in January. They carried the 
productions of “Florodora,” “The Silver 
Slipper,”. “The Runaway Girl,” “The Wiz- 
ard of the Nile” and “The Idol’s Eye.” Af- 
ter an engagement of a month in Havana 
they played for two weeks in other cities 
of Cuba, and then set sail for the City of 
Mexico. 

Six members of the chorus had been 
lured away from their art in Havana. The 
deserters were replaced by recruits shipped 
from New York in time to accompany the 
expedition to Mexico. Business for the 
first two weeks in the City of Mexico was 
excellent. The Mexicans had heard much 
about the famous “Pretty Maiden” sextette, 
and appeared to delight in the view of them 
at close range. Just when Fisher’s hopes 
were highest, along came an earthquake 
and jarred all the love for tame amuse- 
ments out of the natives. 

Fisher, nevertheless, prolonged the en- 
gagement for another fortnight, at the end 
of which the patronage had again become 
normal. By easy stages then the organi- 

zation journeyed toward Texas. By the 
time United States soil was reached there 
remained fifty-nine of the original eighty- 
one players. 

The company is now playing through 
Utah, and on the first of July will settle 
down in Denver for an all-Summer run. 
Julia Frary, the prima donna, will remain 
with the company but a week or so longer, 
as she will wed LeRoy Adams, an Ameri 
can contractor, whom she met in the City 
of Mexico. 

“I believe that every member of the com- 
pany enjoyed the long trip peg oF said 
Fisher, this week. “We had a successful 
tour in every respect, and were svael 2d with 
kindness and consideration everywhere we 
went. The theatres throughout Mexico are 
in control of the various State governors, 
and whenever we arrived in a town we were 
met by a military band and escorted to our 
hotels in grand style. 

‘A large part of the journey we had our 
own special cars—two buffet ‘coaches—and 
so we made quite a happy family party. I 
am not sure that I shall not arrange an- 
other excursion to Mexico. We have many 
requests for return engagements and at 
some later time I might try it again. 

“Our style of entertainment was all new 
to the Mexicans. They have a great deal 
of grand opera down there. Usually the 
singing is very good, but the acting is atro- 
cious. And there is a sad lack of stage 
management in everything they do. So our 
dancing numbers were especially pleasing 
to them.” 


RARE INSTRUMENTS BOUGHT 


R. S. Williams Company of Toronto 
Make Valuable Acquisitions. 


Toronto, CaAn., June 18—Another old 
Italian violin has been brought to Toronto 
by the R. S. Williams & Sons Co. This 
time it is a fine specimen of Antonius and 
Hieronymus Amati’s work, with original 
label dated 1606, and it bears the guarantee 
of Hill & Sons, of London, as well as the 
Canadian experts who have just acquired it. 

The same firm has also come into pos- 
session of a harpsichord by Celestina, of 
Venice, dated 1596, a Welsh triple harp (a 
very rare instrument), a Burmese harp, of 
which there is a similar specimen in the 
British Museum and one in the India sec- 
tion of the South Kensington Museum, a 
West African Balanjeh and a fine speci- 
men of a viol da gamba by Barak Norman 
dated 1697, bearing the maker’s monogram, 
which reads the same when held the other 
way up. 








Miss Flyppe (in grandstand )—Those fel- 
lows are excellent musicians, aren’t they? 

Her Escort—Not to my knowledge. What 
makes you think so? 

Miss Flyppe—They don’t seem to know 
how to play en eee “Tribune.” 


BISP 





MUSICAL AMERICA 


Ellis Clark Hammann, the Philadelphia 


Pianist, on His Annual European Trip 


The interesting collection of snap-shots 
shown above, represents Ellis Clark Ham- 
mann, the gifted Philadelphia pianist and 
teacher, on.his travels in Europe. Mr. Ham- 
mann is fortunate enough to count on a 
trip abroad every Summer; this year he 
is spending his time in Naples, Rome, 
Florence and Venice, besides driving from 
the Italian Lakes over the Passes into In- 
terlaken and visiting Paris and London 


on his return. The largest of these pic- 





tures shows Mr. Hammann, John Braun, the 
Philadelphia tencr, and their chauffeur dur- 
ing their auto tour of Italy. This photo- 
graph was taken on the steamer crossing 
Lake Maggiore. 

The happy pair in the upper left-hand 
corner are Mr. Hammann and Alexander 
von Fielitz, the noted Chicago conductor 
and composer, “snapped” on an ocean 
steamer. The other picture represents Mr. 
Hammann feeding the pigeons—a favorite 
pose for American musicians abroad—in 

Mark’s Square, Venice. 
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A singer who recently passed an evening 
at the house of a lady stayed late. As he 
rose to go the lady said: 

“Pray don’t go yet, Mr. Basso; I want 
you to sing something for me.” 

“Oh, you must excuse me to-night; it 
is very late, and I should disturb the neigh 
bors.” 

“Never mind the neighbors,’ answered 
the young lady, quickly, “they poisoned our 
dog yesterday.”—Exchange. 

* a * 


She—Your friend and his bride are mu- 
sical, so I suppose he gave her something 
appropriate. 

He— Yes, he gave her a plain gold band.— 
New York “Telegram.” 


* * ” 


Young Lady—You are a wonderful mas 
ter of the piano, I hear. 

Professor von Spieler (hired for the oc- 
casion )—I biz iy aggomp:z niments zometimes. 

“ Accompaniments to singing? 

“Aggompaniments to gonversations.”— 
“Tattler.” 


* * * 


A person of little tact once remarked to 
the octogenarian Auber, “What a sad thing 
it is, this old business !” 

“Yes,” agreed the old musician, “it is 


H AM 


“No cottage in this wilderness,” h 


sad, but,” he added, with witty philosophy, 
“up to the present time no surer way has 
been discovered to live a long time.” 

* * * 


The Vocal Professor—Your daughter's 
voice really has a fine timbre. 

The Widow—I'm not a bit surprised. Her 
father for years was in the lumber business. 
—Exchange 

7 + + 


She—Is Miss Screecher much of a 
singer ? 
He—Altogether too much. 


* * * 


It was a case of breach of promise. The 
defendant was allowed to say a word in his 
own behalf. 

“Yes,” he said, “I kissed her almost con 
tinually every evening I called at her 
house.” 

The lawyer for the plaintiff was pleased. 

“Then you confess it?” he said. 

“Yes, I do confess it; but I had to do it.” 

“You had to do it! What do you mean?” 

“That was the only way I could keep 
her from singing.” 

The jury gave a verdict for the defendant 
without leaving their seats.—‘“Tit-Bits.” 

. * * 

Patience—She plays without notes, does 
she not? 

Patrice—Yes :but not without comment.— 
“Yonkers Statesman.” 

x * * 


“No foot of land do I possess”—he sung it 
night an’ day; 

e shouted 
on the way 

In church an’ out he bawled that hymn to 
Methodists an’ Quakers 

Until they deeded him a house an’ “bout a 
dozen acres! 

—Exchange. 


It 


WITHERSPOON WILL 
SING ABROAD AGAIN 


Popular American Artist Has 
Filled Over a Hundred 


Engagements. 


Herbert Witherspoon, the American basso 
cantante, completed a most successful tour 
with the Theodore Thomas Orchestra at 
the recent music festival in Richmont, Ind. 

This popular artist began his present 
season in London last August and has sung 
since then in over a hundred concerts, re- 
citals and oratorio performances. He will 
end his American engagements as soloist at 
the festival to be held in Knoxville, Tenn., 
during the week of July 22. Returning to 
New York he will leave for Europe in the 
first week of August, to remain abroad until 
November. Besides appearing at a con- 
cert of the Liverpool Philharmonic, under 
the direction of Hans Richter, he will sing 
in ten orchestra concerts in London, under 
the direction of Henry J. Wood, while his 
important engagements on the Continent in- 
clude a recital in Berlin in October. 

Mr. Witherspoon has just disposed of his 
residence in East Sixty-third street, New 
York City, and in a few weeks he will be 
“as free as a bird,” to use his own words. 
During the past year he has had only five 
weeks of home life and comforts, hence his 
decision to sell his house. Mrs. Wither- 
spoon will accompany him on his tours the 
forthcoming season. 


H. G. TUCKER IN CONCERT. 





Boston Pianist and Teacher Assisted 
by Well-Known Artists. 


Boston, June 24.—H. G. Tucker, the well- 
known Boston pianist and teacher, gave a 
concert at Wheaton Seminary, Norton, 
Mass., last Tuesday evening and was as- 
sisted by Mrs. Louise Bruce Brooks, con- 
tralto; Irma Seydel, violiniste; C. Pol Plan 
gon, baritone, and Leon Van Vliet, ’cellist. 
lhe program, which follows, was one of 
unusual interest and reflected credit on 
those who took part, as well as upon Mr. 
Tucker's ability in arr: anging the numbers: 

Violin, Concerto Romantique (Godard) ; 
contralto, “My mother bids me bind mv 
hair’ (Haydn), “The Spirit’s Song” 
(Haydn), “Hark! Hark, the Lark” (Schu- 
bert) ; cello, Siegmund’s Love Song (Wag- 
ner), “Du bist die Ruh” (Schubert), “Span- 
ish Dance” (Freudenberg) ; Baritone, “Non 
piu Andrai,” from “Figaro” (Mozart), 
“Wie bist du meine Ko6nigin” (Brahms) 
“Don Juan’s Serenade” (Tschaikowsky) ; 
pianoforte, Prelude in C sharp minor 
(Rachmaninoff), Pastorale (Scarlatti), Ca 
priccio (Scarlatti), Gavotte in B minor 
(Bach—Saint-Saéns); contralto, “Dear 
Love” (Chadwick), “The Blackbird” (Har- 
ris), “The Bondmaid” (Lalo); violin, Ro- 
mance in F major (Beethoven), Serenata 
(A. d’Ambrosio), Mazurka Obertass ( Wie- 
niawski) ; baritone, Prologo di “Pagliacci” 
(Leoncavallo) ; ’cello, “En Sourdini” (Tel 
lam), Tarante lle ( Fitzenh: igen), pianoforte, 
Polonaise in E major (Liszt). D.L.L. 


BOSTON PIANIST PLAYS. 


Almon J. Fairbanks Heard at Dana 
Hall Commencement. 


Boston, June 25.—One of the features of 
the Dana Hall Commencement of Wellesley 
College last Wednesday afternoon was the 
pianoforte recital given by Almon J. Fair- 
banks, the well-known pianist of this city. 
Mr. Fairbanks played Goldmark’s Bridal 
Song from the Wedding Symphony, Rubin- 
stein’s Melody in F., the A minor move- 
ment from Schubert’s Symphony and a 
march from “Tannhauser.” Mr. Fairbanks 
also played the piano for the commence- 
ment exercises. 

Mr. Fairbanks is one of the successful 
musicians of this city. He has been director 
of music at the Prospect Congregational 
Church, of Cambridge, for the past ten 
years and is a prominent member of the 
Harvard Musical Association. For seven 
years Mr. Fairbanks has played for the 
Newton Center Singers’ Choral Organiza- 
tion. ee 





It is stated that the gross receipts at the 
Paris Opéra last year amounted to more 
than $600,000, while those at the Opéra 
Comique reached the total of $500,000. 
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KIRALFY SPECTACLE 
LIKE GRAND OPERA 


Gorgeous Production of “Pocahontas,” 
with Prominent Singers, to be 
Given in Norfolk. 





“Pocahontas,” the huge spectacle which 
Bolossy Kiralfy has prepared for the 
Jamestown Exhibition, and which has been 
rehearsing in New York, is more in the 
nature of grand opera than any previous 
Kiralfy production. 

The principal singing parts are in capable 
hands, the tenor being Edmund Stanley, 
who has achieved considerable reputation 
in light opera, and the Pocahontas, Char- 


lotte. Leslay, who was for some time with 
Klaw & Erlanger. The role of Powhattan 
will be sung by Francis J. Boyle, a well- 
known:basso. The chorus is also good, the 
male members being recruited from the 
Metropolitan Opera House, while the ballet 
is quite.on a par with the rest of the show. 

It is somewhat strange that no-one has 
ever before taken the story of Pocahontas 
as the theme for an opera. There have 
been several dramatic versions, but it. has 
remained,.for Kiralfy to set the story to 
music, and he chose Paolo Giorgia for that 
task. The libretto is the work of Kiralfy 
himself. 

The tale opens with the settlement of a 
small band of whites in Roanoke, Virginia. 
Then follows their departure. After this 
there is a meeting of the Indians, and the 
prediction of the medicine men that the 
whites will return. Next in order comes 
the arrival of Capt. John Smith and _his 
followers. Smith is seized by the Indians 
and condemned to death, but at the last 
moment he is saved by Pocahontas: The 
story continues until Pocahontas goes to 
England, and is presented to King James I. 
The spectacle ends with allegorical tableaux 
in the “Palace of Progress.” 

The scenery is absolutely gorgeous, not- 
ably the Indian temple, which is a master- 
piece of stagecraft. There will be over 300 
people on the stage. 

The company, which numbers over 150, 
will remain for twenty weeks in Norfolk, 
and will then be taken on the road, opening 
at the Auditorium Theatre, Chicago, the 
home of the Kiralfy productions. Later 
New Yorkers will be afforded an oppor- 
tunitq of witnessing the performance, prob- 
ably at the Academy of Music. 





Henri Ern Engaged for Cincinnati. 


Detroit, June 24.—Henri Ern, the well- 
known Swiss violinist, has been engaged to 
take charge of the violin department of the 
Cincinnati College of Music, as successor 
to José Marien. 





A conscientious opera-goer amused him- 
self the other night, in London, during a 
performance of “Aida,” by noting Mr. 
Caruso’s appearances in front of the cur- 
tain. He counted, he says, twenty-seven 
FRANCIS 


FISCHER POW E R S 


Voice Specialist. Teacher of the Art of Singing 
(Powers-teck Suite. CARNEGIE HALL) 
New York. N. Y- 





PRICE-COTTLE 
Conservatory of Music 


21085 7th AVENUB 
Cor. 125th St., N. Y. 

A CORRECT TECHNIC 
AN ARTISTIC 
INTERPRETATION 
The poeple attendi this 
fies EVERY Day. “Monthly 
recitals are given < d 








A CHICAGO TEACHER. 





J. Courtland Cooper Prominent in Windy 


City’s Musical Circles. 














J. COURTLAND COOPER 


From a Photograph of Noted Chicago Teacher 
Taken on a Lake Michigan Steamer 


Cuicaco, June 24.—J. Courtland Cooper, 
the well-known Chicago teacher of singing, 
has had some of the most noted singers of 
Chicago as his pupils. He announces a 


Summer term of six weeks. Mr. Cooper 
is receiving communications from all parts 
of the West in reference to his teaching 
this Summer. 

Some of the best-known directors of 
schools and teachers throughout the West 
will take advantage of the course. At the 
end of this time Mr. Cooper will avail him- 
self of the different lake trips out of Chi- 
cago, as he is a great lover of Lake Mich- 
igan, and is fond of fishing and boating. 

W. B. 





A Singer’s Reply. 


Caruso’s American contract, at the rate 
of $200,000 a year, seems a record says the 
“Tattler.” The celebrated Italian vocalist, 
Caterina Gabrielli, when asked by an agent 
of the Empress Catherine of Russia what 
her terms were for attendance at the Im- 
perial Theatre of St. Petersburg, said, “Fif- 
teen hundred pounds sterling per annum, 
besides a house and private carriage.” The 
Empress’s agent remonstrated on the un- 
reasonableness of so large a salary, assuring 
her that it was the pay of a Russian field- 
marshal. “Very well,” retorted the diva, 
“then her Majesty had better make her 
field-marshals sing.” 
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The “Pension” and Our M usic Students in Berlin 





The importance of the “pension,” or 
boarding house, in the daily life of the 
young music students in Berlin is interest- 
ingly discussed by August Spanuth, the 
former New York critic, in the “New Music 
Review.” Says Mr. Spanuth: 

On this “pension” depends not only the 
physical welfare of the American girl in 
Berlin, but often enough her musical fate 
as well. Nearly all the students who are 
not directed to a Berlin pedagogue by their 
American teacher or by their parents in- 
quire from the landlady of the “pension 
where to go.” So general is the custom 
that some American music teachers in Ber- 
lin have gone so far in abandoning all pro- 
fessional ethics as to enter into regular 
business contracts with some landladies; 
that is, the landladies receive a commission 
for every pupil they recommend to that en- 
terprising teacher. Under such circum- 
stances it is a rare exception when the 
student gets the best available teacher, and 
in nine out of ten cases the money spent 
on the sojourn in Berlin is thrown away. 


BEETHOVEN VS. CHOPIN. 





Henry T. Finck Comments Upon the 
Opinion of a London Critic. 


A London critic Rosenthal’s 
opinion that Chopin is superior in harmony 
to Beethoven “very strange’—an amusing 
instance of the foolish Beethovenolatry 
prevalent in the musical world. Beethoven 
is not superior to all other masters in all 
things, observes Henry T. Finck, in the 
New York “Evening Post.” In harmony 
he is certainly inferior to a dozen of the 
masters. Dr. Schucht, in his admirable 
little book on Chopin (Leipsic: C. F. 
Kahnt), says that in the very first of 
Chopin’s works, the Rondo in C minor, 
there is a freedom of modulation seldom 
found in any of Beethoven’s works; and in 
his later compositions Chopin laid the foun- 
dation for the chromaticism of the later 
Wagner. Wagner himself realized that 
harmony was not one of Beethoven’s strong 
points. “It has been very justly remarked,” 
he wrote, “that Beethoven's innovations be- 
long more in the realm of rhythmic ar- 
—— ment than in that of harmonic modu- 
ation. 


considers 





Debut of an American-Made Tenor. 


Alfred Varsha made his début as a tenor 
singer at Keith’s Union Square Theatre 
last week, and won a great deal of ap- 
plause. He started in life in a varnish 
factory, then became a porter in a cigar 
factory, and finally became a lumber sealer 
and timekeeper. Singing in east side cafés, 
he made friends who helped him to five 
years’ study of music here. Now he is 
looking for operatic honors. 





Those who are a little more fastidious 
about the selection of a teacher may shun 
the landlady and betake themselves to the 
music store to find out about the best 
master. The clerk behind the counter is 
supposed to be impartial and knows the 
prices of the different teachers in town. 
How convenient to ask him! He ought to 
be a connoisseur, and his information must 
be unbiased. If he should disappoint there 
is the man from whom you rent your piano. 
None safer to ask! And so it is all left to 
accident pure and simple. 

That is indeed a pitiful state of affairs, 
and the only remedy is to make the truth 
known in all musical circles in America. 
Not a single pupil should leave the shores 
of the United States without beforehand 
securing for himself or herself a Berlin 
teacher or direction to a reliable musical 
adviser. The thoughtlessness with which 
these educational trips to Europe are 
planned and carried out, the indifference 
with which their good results are jeop- 
ardized, is actually humiliating to Ameri- 
cans. And only the most glaring misap- 
pooreneren have been mentioned here so 
ar 


THREE RICHMOND CONCERTS 





Reunion Chorus and Innes’ Band Com- 
bine in Melody. 


RICHMOND, VA., June 24.—Three con- 
certs which made a most notable week in 
Richmond musical history were given on 
Friday and Saturday, last week, under the 
auspices of the Wednesday Club. The re- 
union chorus of 600 voices sang with the 
Innes Orchestral Band. 

The chorus was under the direction of 
Walter C. Mercer, and is the one which so 
notably distinguished itself during the Con- 
federate reunion, when it delivered a great 
sacred concert in Horse Show Building on 
reunion Sunday. 

An immense platform had been construct- 
ed in the auditorium, having raised tiers 
of seats for the singers, with sufficient space 
for the orchestra. 

Some of the choruses rendered were 


Gounod’s “Unfold, Ye Portals,” Men- 
delssohn’s “How Lovely Are the Messen- 
gers,’ Haydn’s “Heavens Are Telling,” 
Handel’s “Hallelujah Chorus,” “Mendels- 
sohn’s “Thy Will Be Done,” “The Soldiers’ 


Chorus” from “Faust”; “The Bridal Cho- 
rus” from “Lohengrin,” and the “Anvil 
Chorus” from “I1 Trovatore.” 





“Do you think that music is of any prac- 
tical benefit ?” 

“Well,” replied the cynic, “judging from 
the photographs of eminent violinists, it 
must keep the hair from falling out.”—Lon- 
don “Tit-Bits.” 
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CLARENCE EDDY TO TEACH, 





Noted Concert Organist Will Devote 
Much of His Time to Instruction. 


Clarence Eddy, the celebrated organist, 
who has won fame throughout this country 
and Europe by his recitals, has decided to 
establish himself permanently in New York 
City, where he will devote himself to teach- 
ing. He has been chosen organist of the 
Tompkins Avenue Congregational Church, 
Brooklyn, where he will also direct the 
choir. 

The fact that Mr. Eddy will give more of 


his time to teaching will be welcome news 
to many students of the organ who have 
hitherto been unable to study with him 
because of his numerous recital tours. With 
the completion of the magnificent four 
manual concert organ in the Brooklyn 
Church, Mr. Eddy will have exceptional 
facilities for his teaching. 

Mr. Eddy has been notified of his elec- 
tion as a member of the music department 
of the Brooklyn Institute of Arts and 
Sciences, a member of the advisory board 
and a member of the standing committee 
on organ concerts. 

Mr, and Mrs. Eddy will remain in New 
York until August 1, when they will go to 
the north shore of Massachusetts and the 
coast of Maine. 








Conductor of Vienna Male Chorus 
Gives His Impressions of America 





Richard Heuberger Thinks Preponderence of English Race 
“Explains Lack of Musical Understanding ” Here. 


Richard Heuberger, conductor of the Vi- 
enna Male Chorus, which visited America 
last month, has the following to say in the 
“Neues Wiener Tageblatt” concerning mu- 
sic in this country: 

“What heretofore was music to the Amer- 
ican? This most subtle, immaterial, most 


soul inspiring of all arts was to him a noise 
which pleased him only if it was loud, very 
loud. The clashing of symbals, orchestra 
tuttis, were the indispensable conclusion ef- 
fects of music pieces designed to ‘please.’ 
Gentle, soft, sweet music was not consid- 
ered music at all. The creation of large 
orchestras and choirs, which dates back on- 
ly a few decades in the United States, has 
made a beginning for something better. 
First class instrumental associations, like 
the Gericke Orchestra in Boston, have pre- 
pared the ground and accustomed the 
American at least to pay for the best. In 
time, haply, they will also learn to under- 
stand the best. 

“One of the principal reasons why there 
is so little musical understanding in Amer- 
ica is probably to be sought in the pre- 
ponderance of the English race, so little 
gifted in the matter of music. The Ger- 
mans, for whom the day brings so much 
labor that there is little time and money 
for joyful festivities—these Germans are 
too small a fraction of the population to 
exert a decided influence. Moreover, they 
have no talent to exploit their nationalism, 
of which everywhere they love to prate. or 
seriously to defend it. The children of Ger- 
man parents who come to America speak 
English and German, a German peppered 
with English words to the verge of unin- 
telligibility; the grandchildren speak only 
English. 

“This feeble Germanism has a prop in 
the singers who cultivate choral music 
simultaneously with the German language. 
There are male choruses and mixed—plenty 
of them. Their significance is national 
rather than musical. They are, as several 
amiable conductors admitted, inferior to 
our larger societies in respect of numerical 
membership, artistic skill and the kind of 
elements which enter into their constitution. 
Moreover, in order to make an honorable 
showing at singing festivals, many of them 
are compelled to admit to memberships 
non-Germans, such as Russians, Flamands, 
Bohemians, etc., who do not understand a 
word of the songs they sing. They learn 
the words by rote after they have been 
taught the sounds, and then thev sine in 
such harmonious union with their fellows 
that the uninitiated believes he is listening 
to a German choir. This is positively touch- 
ing, but serves to show on what a weak 
footing German song and Germanism stand. 

“The so- -called ‘bands.’ organizations for 
military music composed of gaudilv dressed 
civilians, enjoy universal popularity in 
America. They give concerts in public re- 


freshment places and gardens as they do in 
our country, and are sure of the sympathy 
of the majority from the beginning because 
of the noise which they make. Some of 
these bands are really admirable ;. but they 
command no attention unless the ‘conductor 
is able to create a stir by means of things 
wholly outside of his real province. Since 
this is accomplished most quickly by the 
exhibition of certain startling external pe- 
culiarities the American conductors vie 
with each other in extraordinary eccentri- 
cities and buffooneries. Sousa, the March 
King. for a time appeared in a highly ro- 
mantic costume reminiscent of Meyerbeer’s 
Prophet, and even now, though he has 
doffed the costume, he does a great many 
things that a man of his talent ought not 
do. The limit, however, is reached by 
Creator (Creatore), a conductor who is a 
native Italian, but extremely popular in 
America. Besides the extraordinary capri- 
oles in which he indulges while conducting, 
he, for instance, if a clarionetist has a 
solo to play, goes to player and prays him 
with uplifted hands to play with much feel- 
ing, at last throwing himself on his knees 
before him and ending his theatrical per- 
formance by falling in a faint as if over- 
come by the music. Such farcical tricks 
are not reprobated in America, but ad- 
mired.” 

Commenting on these statements, H. E. 
Krehbiel, writing in the New York “Trib- 
une,” says in part: 

“The insinuation that thus far the Boston 
Orchestra has taught Americans only to 
pay for good music, not how to enjoy it, is 
too silly, as it is too contemptible for com- 
ment. How long has Vienna been paying 
for orchestral music of the same character? 
Longer than Boston, truly, but not so long 
as New York. 

“The representative orchestral body in 
New York is the Philharmonic Society; 
the representative orchestral concerts in 
Vienna are the Philharmonic concerts. Both 
were inspired by the Philharmonic Society 
of London, a society organized by the peo- 
ple who are by nature so unmusical, as Mr. 
Heuberger thinks, that their influence has 
held back the progress of music in the Unit- 
ed States, but yet a society which commis- 
sioned Beethoven to compose the Ninth 
Symphony and extended help to the great 
musician on his deathbed; a society which 
brought Wagner to London to conduct its 
concerts fifty-two years ago; a_ society 
which had been in existence nearly a full 
generation before the Philharmonic concerts 
of Vienna were called into life. 

“The London Philharmonic was founded 
in 1813. There were at the time no public 
symphony concerts in the Austrian capital, 
though it had been the home of Haydn, 
Mozart, Reethoven and Schubert. In 1833 
Vincenz Lachner gave a few subscription 
concerts, but they were without organization 
or stability. The Philharmonic concerts 
were founded by Otto Nicolai in 1842. The 
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Pratt Institute Pupils 


Perform Excellently Before a Large 
Audience. 





GRADUATING CLASS OF PRATT INSTITUTE OF MUSIC, PITTSBURG. 
From left to right: Standing, Maysie Walrond and Marie Quinn; Seated, Ida B. Snell, Edna 


Zimmerly, and 


PitrsBurG, June 25.—It was a_ large, 
friendly and applausive audience that gath- 
ered in Carnegie Music Hall, Allegheny, 
when the Pratt Institute of Music held its 
commencement exercises. Five young wo- 
men were graduated and each of them gave 
a performance that won appreciation from 
the auditors that they expressed heartily. 

The program embraced works of Men- 
delssohn, Chopin, Schumann, Von Weber, 
Wagner and Saint-Saéns and they were 
rendered in a manner comparing not un- 
- igeaatal with the high standard of Ber- 
in, 

A number of post graduates of the in- 
stitute assisted in carrying out the program, 


Ruth Wiiliams. 


playing with authority and remarkably good 
technique, or singing with the mellowness 
and ease that are evidences of correct 
method, 

The rendering of the 7th number, a Men- 
delssohn symphony “The Italian” for eight 
hands, was nearly perfect, those taking 
part being Ruth Williams, Edna Zimmerly, 
Marie Quinn and Maysie Walrond, four 
of the yong women who graduated. 

Silas G. Pratt, principal of the Institute, 
hopes next season to graduate one or two 
concert pianists, in an effort to demon- 
strate that an education abroad is unneces- 
sary for one intending to become a public 
performer. R. D. 








same year saw the organization of the Phil- 
harmonic Society of New York. 

“As to such bands and conductors as Mr. 
Heuberger describes, he neither saw nor 
heard them. Creatore, who is a European 
product of comparatively recent importation, 

was giving concerts in London while the 
Viennese were here, unless we are grievous- 
ly mistaken. And Creatore is alone of his 
kind. The story about Sousa wearing a 
costume like that of the operatic John of 
Leyden is a silly fabrication.” 





Hammerstein Requires More Room. 


To get enough space for the prepara- 
tions of both grand opera and opera co- 
mique at the Manhattan Opera House next 
season, a large warehouse at Twelfth ave- 
nue and Forty-fourth street has been leased 
by Arthur Hammerstein for his father, 
Oscar Hammerstein. The lease will run 
for five years, thus giving another evidence 
that Mr. Hammerstein is here to stay 
with grand opera. 

In this warehouse, which is 75 by 100 
feet, are three floors, with open space 
clear through, a consideration which was 
sought in order that room might be given 
for the special work to be done. On one 
floor will be built all the operas for next 
season. Carpentry work on some of them 
will begin at once. On another floor will 
be stored the productions which now cramp 
the stage of the Manhattan. A third floor 
will be devoted to the properties of the 
opera. 





On Tuesday, June 25, the pupils of Sarah 
M. Schiebel, of Buffalo, N. Y., gave a re- 
cital. They were assisted by ‘Adella Ed- 
wards. The participants were Marjorie De- 
Both, Lillian Damm, Adella Edwards, Hilda 
Kleindienst, Jessie Luttrell, Florence Riedl, 
Effie Dunn and Jennie James. 
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SOUTHERN "SINGERS SAIL. 





Lucille Lawrence and Lucy Lee Call 
to Make Debuts Abroad. 


Lucille Lawrence, dramatic soprano of 
the Metropolitan Opera Company, and 
Lucy Lee Call, lyric soprano of that or- 
ganization, sailed Saturday on the Zeeland. 


They will be actively engaged in concert 
and operatic work abroad. 

These charming Southern singers have 
enjoyed an unusual amount of success dur- 
ing the past season, and the announcement 
that they will make a concert and recital 
tour next season under George M. Rob- 
inson’s direction will be welcome news in 
many quarters. 

In Paris they will visit Jean de Reszke 
and they will also remain for a short time 
in London. After visiting Lilli Lehmann 
and Heinrich Conried in Germany they will 
proceed to Italy where Miss Lawrence 
makes her début as Santuzzi in “Cavalleria 
Rusticana,” and Miss Call in “Traviata.” 





It is a rule of the Lord Chamberlain’s 
office that no Biblical subject or character 
should be presented on the English stage 
unless the play was written before the days 
of Sir Robert Walpole, says the London 
“Academy.” This rule was enforced in the 
case of Massenet’s opera, “Hérodiade,” the 
characters of which had to have their 
names altered before the work could be 
given at Covent Garden. The same prin- 
ciple, no doubt, will apply to Strauss’s “Sa 
lomé,” and London will be cut off from 
all chance of hearing the most famous opera 
of to-day unless Herr Strauss (and Mr. 
Wilde’s literary executor) consent to the 
alteration of Salomé’s name to Mary Ann 
and Herod’s to Harrod. 
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| 2 What the Gossips Say ~~ 





Patti’s Academy of Music Mascot. 


The story of how once, in the palmy days 
of Col. Mapleson, a wee, small girl walked 
out on the stage with Adelina Patti to hear 
the diva of a former generation sing was 
recalled at the storied old Academy of 
Music in New York, a short time ago, ac- 
cording to the New York “Evening Sun.” 

As the story goes, the new little girl be- 
longed to an operatic mother who often 
took her to the dressing rooms behind the 
scenes. The great prima donna saw the 
fair-haired little minx and promptly insisted 
on having her for a pet while they waited 
for the opera. Patti was always waiting. 
Indeed, the opera usually waited for her 
while a distracted manager scoured the 
town for some over-generous banker to 
certify his $5,000 check, the only “over- 
ture” that his musical star wasn’t deaf to 
and rather more money than the Academy 
would accommodate at popular rates to-day. 

One night, when everybody was waiting 
for the prisoner of the dressing room, 
thinking only what would happen if she 
refused to appear, the door flew open. the 
prima donna -walked out, the orchestra 
struck up Signor So-and-So’s music, the 
curtain was raised, and there was nothing, 
or nobody, quite so far from everybody's 
mind as our particular little girl. The 
grand aria began. What, then, was Col. 
Mapleson’s horror to observe a tiny human 
figure topped with golden curls that bobbed 
out from the canvas at right of proscenium 
and seemed about to advance to centre of 
stage. It was just a quick step or two for 
the impresario, a sharp cuff of the hand 
for your little Goldie, and one budding 
aspirant of song had to be snatched behind 
double doors as she lifted up her small 
voice and wept lustily. 

“A spanking next time, mia signorina!” 
threatened the wrathful Colonel. 

At the entr’acte, Mme. Patti called for 
her English mascot. What, not here? And 
why, pray? Nothing would do but that 
the stage-struck baby should be found and 
brought back at once, the little dear! And 
back she came, all tears. And Patti scolded 
and fumed away at those manager people, 
and laughed a little, too. And presently 
the mite of a child was laughing. The joke 
—-which the infantile sense of humor would 
have been precocious indeed to have known 
—the joke was that 3,000 New Yorkers 
“who were who” in the eighties were sitting 
there in solemn silence while their adored 
Adelina fed that baby a whole box of pep- 


permunts. 
* * * 


Pachmann on Pianists. 


Vladimir de Pachmann, who arrived this 
week for his farewell visit to America, re- 
cently gave the London “Tribune” his im- 
pressions of several pianists he has heard, 
ending with a little anecdote of Pachmann. 

“I perfectly recall Rubinstein,” he said, 
“who was somewhat monotonous in his per- 
formance, because he had no fairy touch, 
but L only wish I had his force and power. 
Liszt, however, was the giant of piano- 


forte players. He was alone on a mountain 
top, and no one has yet been able to ap- 
proach him. Rosenthal is a great execu- 
tant, but in my opinion Godowsky is the 
finest pianist of the present day, and the 
best exponent of modern technique. 

“IT specially recall at this moment a little 
incident connected with Gounod. I hap- 
pened one afternoon to be trying a piano 
in Erard’s rooms in Paris, and started a 
fantasie on the ‘Jewel Song’ from ‘Faust.’ 
Gounod, unknown to me, was listening, 
and came forward, asking me to play some- 
thing else. So I gave Mozart’s Rondo in 
A minor, and the poor old man, to my sur- 
prise, looked very downcast and began to 
cry. Turning to me, he said: ‘Until this 
moment no pianist has ever made me cry. 
Mozart gives me life, and Pachmann brings 
me tears. Good-by, God bless you.’” 

*x* * * 


Marchesi’s Compliment to Melba. 


Recalling her recent visit to Paris. in Lon- 
don a few days ago, Mme. Melba mentioned 
receiving a visit from that celebrated 
teacher of singing, Mme. Marchesi. 

“She is such a wonderful old lady,” re- 
marked the Australian prima donna, “and 
it’s difficult to realize that she is over 
eighty. Yet, when she came to see me, al- 
though my apartments were on the fifth 
floor, she refused the lift and insisted upon 
walking all the way up. Before she left I 
turned on the talking-machine record of 
my singing of ‘Caro Nome,’ and when it 
was finished she exclaimed, with real en- 
thusiasm, ‘Eh bien, c’est la perfection de la 
perfection.’ Wasn't it a pretty compli 
ment !” 

In this connection Madame Melba added 
that the British Museum now possesses 
three of her records, the songs in question 
being Mozart’s “Voi che Sapete,” Handel’s 
“Sweet Bird” and “Caro Nome,” from 


“Rigoletto.” 
* * * 


Such Nice Curls, Were Melba’s. 


Always very jolly and entirely without 
affectation, Mme. Melba takes little or no 
care of her voice. She possesses a Colonial 
accent, a peculiarly attractive laugh, fine 
eyelashes, and—her voice. Once, during 
one of her first seasons at Covent Garden, 
she was singing in “Lucia” when some 
false curls she was wearing fell unashamed 
to the ground. It was impossible to pick 
them up, so she went on singing, hoping 
that the then prince and princess, in their 
box near the stage, had not noticed. But 
afterwards the princess said to her (very 
archly for Alexandra): “And they were 
such nice curls, too!”—“Bystander.” 

* 2 * 


Music That is Good For the Liver. 


Where the trouble is physical, such as 
failure of an organ, indigestion, congestion 
of the liver and so on, strong, firm, martial 
music will give best results, according to 
Dr. Latson, editor of “Health Culture.” 
For this class of treatment the key of C 
major is particularly recommended. 
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CHICAGO PUPILS HEARD. 


Mme. Dove BoettiPresents her Students 
in a Grand Opera Program. 








MME. DOVE BOETTI 


One of Chicago’s Best Known Teachers.— 
She Presented her Pupils in a Recital 
Last Week. 


Cuicaco, June 24.—Mme. Dové Boetti’s 
pupils’ recital was given Thursday evening 
in Handel Hall, the assisting artists being 
Franco Nasca, flutist, and Anna Lank, vio- 
liniste. There were twenty-nine selections, 








solos, duets, trios and quartets from the 
grand operas. The work of the pupils dem- 
onstrated Mme. Boetti’s great ability as an 
instructor of vocal art and the ease and 
abandon of nearly all the singers was no- 
ticeable. Mme. Boetti was many years in 
Italy singing in grand opera and is con- 
sidered one of the best teachers in Chicago. 

The program served to introduce Mrs. E. 
Gunlock, Marcella Moray, Katherine Mad- 
den, Julia Salter, Monica Mast, Florence 
Lapin, Mary F. McLintock, Pauline Leng- 
yel, Mrs. Stephanie Hyde, Gertrude Dadie, 
Enrico Mariani, Ellenor Sweet, Anna 
Harding, Mrs. M. G. Lindeman, Mrs. 
Martha Bolter, Edith Owen, Juliette Lange, 
Margaret Leyden, Margaret Cushing, John 
Gullickson and the Boetti class. 


DEBUT OF HELEN YATES. 


Warren, Pa., Audience Enjoys a Piano 
and Song Recital. 


WarkEN, Pa., June 22.—One of the most 
enjoyable recitals given by members of the 
Philomel was the program by Mrs. Cran- 
dall and Mrs. Yates Saturday evening in 
the club rooms at the Cannon studio, The 
recital was rendered most unique and at- 
tractive by the appearance of a daughter 
of each of the ladies on the program. 

Evelyn Crandall, who is known to all 
music lovers here as a brilliant pianiste_ot 
striking personality and natural musical 
talent, performed several difficult and pleas- 
ing selections during the evening. 

Hielen Yates, a pupil of Mrs. Charles 
Hawks, made her musical début in Warren 
at this time. Batten’s “Waltz Song,” 
“Synnoves Song” by Kjorulf, and Noel 
Johnson’s “The River and the Sea” were 
sung in exceptionally good form and 
evinced much dramatic ability. 

The piano solo numbers of Mrs. Yates 
and Mrs. Crandall were played in their 
usual graceful and dainty manner, while the 
four-hand, two-piano numbers were exe- 
cuted with precision, artistic comprehension 
and temperament. 











Finding Fine Violins in Little Country Towns 


—_ 


Great numbers of fine old violins and vio- 
lincellos that come into the high class mar 
ket of London are procured through the 
medium of advertisements inserted in ob- 
scure country papers, and especially those 
of ancient cathedral cities, says London 
“Tit-Bits.” 

Of course, few of the fiddles thus ob- 
tained are veritable masterpieces, but a 
great many of them are fine examples of 
early English and foreign makers, and they 
are often bought for ridiculously small 
prices by a group of experts, who have 
brought the business to a lucrative system. 
Many a struggling family of long descent, 
in some out of the way part of the country, 


happens to see in the one county newspaper 
of the week that good prices are given for 
old fiddles, and some long forgotten instru- 


Ed. ARCHAMBAULT 


PIANO AND MUSIC DEALER 


ment in a lumber room, or put away on a 
shelf, suddenly comes to mind. 

Correspondence follows; the dealer sends 
a deposit in order that some fiddle spoken 
of may be sent to him and examined, and 
he usually replies that the instrument sent 
is dilapidated and but so so generally, but 
that he is willing to give 30s. or £2 for it. 
In a great many cases the offer is accepted 
offhand, and in this way most of the finest 
fiddles extant of the second class come 
into the hands of dealers. Only lately a 
‘cello that came from a Shropshire farm 
at the price of £2 sold the same day to a 
West End dealer for nearly £100. 

One of the most shrewd and respected of 
all these dealers was, until a year or two 
ago, a humble member of the orchestra of 
a London suburban theatre. He began to 
advertise in remote papers to the greatest 
limits of his scanty wages, and is now one 
of the most extensive and prosperous deal- 
ers in the trade. 


SPECIALTY : 
FRENCH MUSIC 


E, 312-314 St. Catherine Street, 
MONTREAL, CANADA 





THE ITALIAN PIANIST 


ADDRESS 
Studio, 11 Hast 58th Street, 


. A | ‘S hemes AND REOITAL® 
3 ( . ( 3 

L 

ro) 


NEW YORK, N. Y. 





A.Y.CORNEL 


TENOR 
Vocal Instruction 


Six WeeKs Summer Schoo) at Guilford, Conn., July 8to Aug.15 503 Carnegie Hall, NEW YORK 


Send for Ilustrative Circular. 


Phone 1350 Columbus. 





G. MAGNUS SCHUTZ 5Basso-Baritone 


(VOCAL INSTRUCTION) 
Management A. B. Pattou 26 East 23rd St. 


Studio No. 2, 26 E. 23d St. 
New York City 








The 
40 PLAYERS 

RITA MARIO, Conductor. 
Now Booking for 1907 and 1908 


Empire Women’s ' Orchestra of Boston, 


Mass. 
5 SOLOISTS 
LOUISE ARNOLD KENYON, Soprano 


Management, Geo. W. Smith, 14 Music Hal! Bullding, Boston, Mass. 


“This organization stands unchallenged as the premier Women’s Orchestra of the world.’’—Florida Times-Union 








(ROTTSCHALK | YRIC G.cHOOL 


VOOAL ART FROM ELEMENTARY 
TRAINING TO CONCERT, ORATORIO 
OPERATIO WORK 
Mars L.G.GOTTSCHALK, Assistant 
PIANO, THEORY and DRAMATIC DEPARTMENTS 
KIMBALL HALL, CHICAGO 





OLGA SAMAROTFTF Pianist 








STEINWAY PIANO USED 


SEASON 1907-1908 November to March 


Soloist 1906-1907—Boston Symphony Orchestra, N. Y. Philharmonics, Thomas Chicago Orchestra, Phila- 
delphia Orchestra, Pittsburg Orchestra, St. Paul Orchestra, Rochester Orchestra, Boston Symphony 
Quartet, St. Louis Choral Symphony. Worcester, Springfield, Syracuse, Richmond Music Festivals 


Management C. A. ELLIS, 





In America from 








50 State St., Boston, Mass. 





BE soos 29, 1907. 


MUSICAL AMERICA 





NOTED SINGER NOW A PHILADELPHIAN 





Mrs. Montani an Acquisition 
to Quaker City’s Musical 
Forces. 


PHILADELPHIA, June 24.—Mrs. Nicola 
Montani (nee Catherine Sherwood), whose 
portrait is shown herewith, is a recent ac- 
quisition to musical circles in this city. She 
has only lately returned from an extended 
European tour, during which she sang in 
most of the larger European centers and 
was the recipient of much favorable com- 
ment by the foreign musical journals. The 
“Italie” of Rome, describing her recent ap- 
pearance there, said: “Catherine Sher- 
wood (Mrs. Montani), who was accom- 
panied by the famous court pianist, Signor 
L. Gulli, sang most artistically a group of 
Schumann songs and pleased immensely the 
critical audience assembled with her bril- 
liant rendering of the famous aria, ‘Una 
voce poco fa,’ from ‘Il Barbiere di Siviglia.’ 
Her singing is characterized by that rare 
quality which we express with the word 
‘simpatica.” Her enunciation of the Italian 
was without a trace of the accent usually 
so noticeable among Americans. * * * * 
She shows the results of excellent and 
thorough training, coupled with the natural 
endowments of a musical temperament, a 
good poise and a most charming stage pres- 
ence.” 

Before departing for Europe Mrs. Mon- 


tani had already acquired an enviable rep- 
utation in America, particularly in con- 
nection with her engagement as prima 
donna of the Savage English Opera Com- 
pany, appearing with pronounced success 
as Micaela in “Carmen,” Venus in “Tann- 
hauser,” and other important leading roles 
in the company’s repertoire. 

On the occasion of her New York début 
she was accorded unanimous praise by the 
music critics of the daily | press. The New 
York “Herald” said: “Catherine Sher- 
wood’s début as prima donna in ‘Carmen’ 
last night resulted in a genuine ovation. 
Her singing of the Micaela aria was one of 
the most delightful and artistically satis- 
fying things in the whole performance.” 

While abroad Mrs. Montani continued 
her studies with such teachers as Frau 
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MRS. NICOLA MONTANI 


She Will Be Remembered as Catherine Sher- 
wood, under which name she won fame 
in Europe for her artistry 


Clara Bretschneider, of Rome, the cele- 
brated pupil of Garcia and intimate friend 
of Richard Wagner, Liszt, Rubinstein and 
Grieg; also with Chevalier Antonio Co- 
togni, of Rome, the teacher of Jean de 
Reszké, and with William Shakespeare, of 
London. 

Mrs. Montani, who is known socially as 
the daughter of the well-known jurist, Hon. 
T. A. Sherwood, formerly Judge of the 
Supreme Court of Missouri, will shortly 
leave Philadelphia for a Western Summer 
concert tour, and on her return in the early 
Fall will open a vocal studio in Philadelphia, 
devoting part of the time not given to con- 
cert and oratorio engagements to teé ching. 
Her professional experience both here and 
abroad makes her a most valuable exponent 
of the methods of all schools, but partic- 
ularly the school of Italian Bel conte . 





CHOIR BOYS ARE HARD 710 FIND 





One Precentor Declares He Is Offering a Bonus for Really 
Good Voices—Difficulties of the Director. 


How scarce choir boys are, may be in- 
ferred from the fact that one leading New 
York choirmaster is offering a bonus of 
five dollars to his boys for every likely new- 
comer they bring into the choir. If hard 
pressed for new material he raises this 
bonus to ten dollars, writes “Old Choir 
Boy” in the New York “Evening Post.” 


Any boy with a naturally true ear and 
a clear voice—though it may be weak—can 


(CHAMBERS - 


From nine or ten years to 
fifteen years of age, in some cases, their 
voices are serviceable, unless the repre- 
hensible practice of retaining them as altos 
is resorted to. The boy alto is so very 
rare, except in this period of early voice- 
settling, that most of the larger boy choirs 
have men altos. Three men altos give suffi- 
cient body for a choir of thirty-five. Even 
the famous choirs are not often larger than 
this. 

Training one of these choirs is more a 
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ou inp a patient fisherman than for the 
emotional musician. After the boy voice is 
caught, it must be gently handled, nursed, 
and protected ; and at the moment when all 
his faculties are trained for the work, and 
the boy’s imaginative power is developing 
so that he really interprets as he sings, snap 
goes the line, and the precious game is lost. 
Only by keeping up the influx and having 
boys in all stages of growth can a choir- 
master insure against the future. If it 
were not for this constant change of per- 
sonnel, the work of a long and well-trained 
choir of boys would approximate perfec- 
tion. So nice are their perceptions, so 
alert do they become, so wonderfully do 
they acquire the musician’s equipment of 
reading, rhythm and expression, that it is 
the greatest satisfaction to work in this 
field for those who possess the necessary 
qualities of head and heart. 

The average ‘choir boy is a manly little 
fellow, with a love of mischief and fair 
play. An appeal to the generous side of 
his nature is always successful. The great- 
est difficulty of a choirmaster is, however, 
not the training of the boy, but teaching 
him to take care of his health and voice. 
How hard a task this is, even when the 
boys are under constant supervision, any 
parent will realize. Above all things, a 
boy loves to shout and make extraordinary 
noises with his vocal apparatus. Besides, 
no boy willingly encumbers himself with 
overcoat or rubbers, nor can he refrain 
easily from snowdrifts and puddles. 

In old St. Luke’s Cathedral at Portland, 
Me., twenty years ago, it was a regular 
custom for a new boy to be initiated by 
ducking him in a snowdrift after his first re 
hearsal in Winter. In Summer other cus- 
toms equally disadvantageous to the voice 
prevailed. With what tremors the new boy, 
after delaying as long as possible, started 
through the dark cloister, on either side of 
him the huge Maine drifts, in front of him 
a hidden group of ominously quiet “old 
boys.” <A chorus of shouts and yells, a rush 
and a push, and over the rail the neophyte 
went down ten feet into a six-foot drift. 
This memory will always have its thrill 
and ecstasy. 


CLIFFORD -WILEY’S SUCCESS. 





American Baritone and Kitty Cheatham 
are London Favorites. 


Lonpon, June 22.—Clifford Wiley, the 
American baritone, who has sung with the 
greatest success at several clubs and fash- 
ionable houses, including Mrs. Ronalds’s, 
Mrs. Whitelaw Reid’s and Lady Arthur 
Paget’s, has been offered a long London 
engagement for next season. 

Kitty Cheatham has become one of the 
season’s favorites, 
pertoire of negro children’s songs and reci- 
tations in the presence of members of the 
royal family and many fashionable people. 
The London papers praise her. 





W. H. Sherwood’s Daughter Weds. 


CHAuTAuQuA, N. Y., June 24.—Ethelinda 
Sherwood, daughter of William H. Sher- 
wood, the American pianist, was married 
last Thursday to William Lawrence Ander- 
son. 





Swipps—They say Paderewski has prac- 
ticed so hard at the piano during the year 
that he has paralyzed two of his fingers. 

Swapps—That’s nothing! There's a girl 
living in the flat above me who paralyzes 
everybody in the street when she practices ! 
—New York “Telegram.” 
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She has given her re- 
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FRANK KING CLARK 
AND HIS STUDENTS 


American Teacher in Paris Has 
Just Ended Remarkable 


Season. 

Paris, June 20—To a representative of 
MusicAL AMERICA Frank King Clark, the 
American teacher, declared that the season 
just ending had been remarkable. 

“I am giving 102 lessons this week, 
instance,” said Mr. Clark. “Connected with 
the studios next year will be my wife, Mrs. 
Frank King Clark, assistant to me in my 
work. Edward Falck, late Kappelmeister 
at Carlsruhe, and choir repetiteur at Bay- 
reuth, assists in the capacity of authority 
for German operatic repertoire. 

“M. Hess, chef d’orchestre at Rouen and 
Marseille, will be my man for French reper 





for 


toire. Then I have engaged for my opera 
class, in the acting and stage denart™ert. 
Paul Stuart, Regisseur, General of the 


Louis Campbell-'1 ip- 
will have a class of 


Grand Opera, Paris. 
ton, the composer, 
theory and harmony. 

“Among my pupils who have done big 
things this year are Josephine Amsden, 
prano, in the opera at Augers, France, and 
Gertrude Rennyson, at the Theatre Royal 
de la Monnaie, Bruselles. 

“Miss Rennyson has been with me all 
the year. She was formerly prima donna 
soprano of the Savage Castle Square Opera 
Company. 

“Mme. Jeanne Sergys, contralto, of the 
Grand Opera at Rouen, now studying with me, 
is engaged at the Grand Opera, Cairo, Egypt. 
John Braun, tenor, soloist with Handel and 
Haydn Society in Boston, Philadelphia 
Choral Society and other Americ: an organ 
izations, is another successful pupil. Eliza- 
beth Dodge, an ‘American soprano, is an- 
other success. She has sung in Constan- 
tinople, Rome, Florence, Ostend and Lon 
don, this season, with tremendous success. 
In London, last week, she made a great hit 
at the dinner and reception given by the 
American Ambassador, Whitelaw Reid, to 
the Ex-Ambassador, Joseph Choate. She 
has many concert and recital engagements 
over there. 

“Grace Ewing, a California contralto, is 
also singing in London with great success. 
She appeared in the Lecomte recital two 
weeks ago and has also made successful ap- 
pearances at Bechstein Hall and Aeolian 
Hall, and at Mrs. Ronalds’s. 

“Last, but not least, is Claudia Lasell, 
who has been very successful at the Shafts- 
bury Theatre, where she heads her own 
company in a romantic comic opera, en- 
titled ‘Lady Tatters.’ There are many 
others, but this will serve to give you an 
idea of what has been accomplished.” 


SO- 





Music in England. 


English musical genius has never run 
in the direction of opera. It lacks the dra- 
matic element; melody, on the one hand, 
and massive counterpoint on the other, are 
rather its distinguishing features. To suit 
the English taste, Handel turned his mighty 
genius from opera to oratorio, thereby 
founding that particular vehicle of musical 
expression with which it may be claimed 
that English idiosyncrasy has enriched the 
world.—London “Evening Standard.” 
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Frank B. Bryan. 


Frank B. Bryan, a writer of songs, died 
last Saturday from a complication of dis- 
eases. His home was at No. 332 East 
Seventeenth street, New York City. 





J. Kinney. 


BAnocor, Me., June 23.—J. Kinney, a mu- 
sician connected with “A Royal Slave” 
company, died suddenly in Exchange Hotel, 
Houlton, this morning, from heart failure. 
Kinney was about sixty years old. 


John F. Curley. 


New Haven, Conn., June 24.—John F. 
Curley, for many years a member of the 
Second Regiment Band, died at his home, 
No. 3 North Bank street, last. Monday of 
pneumonia. He had been a member of the 
Holy Name Society of St. Joseph’s Church, 
and a prominent member of the Musical 
Union. 





Edna Stelle. 


Edna Stelle, a prominent young musician 
of Rahway, N. J., died in a hospital there 
on Monday afternoon of appendicitis. On 
the preceding Thursday she had been 
graduated ‘with highest honors from the 
New York Conservatory of Music. She 
was nineteen years old. 


Eduard Mangin. 


The Paris Opera has sustained a serious 
loss in the death of Eduard Mangin, who 
had been conductor there for fourteen 
years. After completing his studies at the 
Conservatoire he occupied various import- 
ant positions in Paris and Lyons, both as 
conductor and teacher. In 1880 he assumed 
charge of the solfeggio classes at the Con- 
servatoire, seven years later he became 
chorus master at the Opera and, in 1893, 
conductor. He was sixty-nine years old. 








Oliver L. Carter. 


Deapwoop, S. D., June 22.—Oliver L. 
Carter, a talented musician and composer, 
died at his home here, recently. He was 
born in Framingham, Mass., in 1852 and 
was a graduate of the Boston University 
School of Theology and for sixteen years 
was organist and musical director of the 
People’s temple in Boston. He was son 
of the late Nathaniel Carter who came to 
Framingham from Cambridge and died 
here in 1863. 


SOLE 
MNGT. 





Mr. Carter was the author of a large 
number of musical compositions which be- 
came popular. Among his best known 
songs are “ Gates Ajar” and “ The Dawning 
of the Morning.” He leaves an aged moth- 
er and three brothers in Boston, and a 
wife and son in Deadwood. 





Lorenzo Riese. , 

Lorenzo Riese, the successor of Tichat- 
schek at the Court Opera in Dresden and 
one of the most noted tenors on the Ger- 
man stage, is dead. Born in Mayence in 
1836, he begun his career as a trumpet 
player in the theatre orchestra of his home 
city. Discovering his voice, he studied with 
Koch in Cologne and made appearances in 
opera in several other cities, finally singing 
in Dresden in 1872. Next Spring he be- 
gan an engagement there that lasted for 
over twenty-five years, until an eye affection 
compelled him to retire. 





Dr. George Bassett Prentice. 


Bripceport, ConNn., June 21.—Dr. George 
Bassett Prentice, for thirty-two years organ_ 
ist of the Church of St. Mary the Virgin, 
in Forty-sixth st. New York, died at his 
home, in Southport, Conn., on Thursday 
afternoon. Dr. Prentice was stricken with 
paralysis while walking in his yard Wed- 
nesday afternoon. Two years ago illness 
compelled Dr. Prentice to give up his 
musical work. He was fifty-nine years old 
and leaves a widow and a daughter. He 
is survived by two brothers, David, who is 
in business in New York, and Thomas, who 
is an organist in the same city. 





CAVALIERI IN PARIS. 





Makes Her Debut at the Opera in the 
French Capital. 


Paris, June 22—Mme. Lina Cavalieri’s 
début at the Paris Opera this week was 
the crowning event in her remarkable ca- 
reer. Mme. Cavalieri first became known 
to the public as a beautiful woman, her 
singing and dancing then being the mere 
setting in which one of the most beauti- 
ful women of the world displayed her 


charms, 

Then, amid the ease and luxury to which 
her loveliness had brought her, Mme. Cav- 
alieri determined to become a serious lyric 
artist. Her voice was somewhat hard and 
unmusical, but she studied with tenacity 
and was helped by her artistic tempera- 
ment, even more remarkable than her beau- 
ty, till she reached a pitch of excellence 
enabling her to triumph at the Paris Opera, 
after having triumphed at the Folié Ber- 
gére. She will be heard at the Metropoli- 
tan Opera House in New York again next 
season. 


be WALTER R. 9 ANDERSON e 
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HARLEM OPERA AND 


MRS, WILFER’S BREAD 


Performance Lasted So Long 
That the Dough Rose 
Indefinitely. 


Harlem’s grand opera season is a bril- 
liant, though a somewhat trying, one for 
the housewives among the Harlemites, ob- 
serves the New York “Times.” 

“My wife put her bread to rise the other 
night,” said Mr. R. Wilfer, who always 


speaks of his habitat as Cathedral Heights 
instead of plain Harlem, “and we started 
off for the opera. We expected to be back 
in the flat by 10:45. The bill was ‘Pina- 
fore’ and ‘Cavalleria Rusticana.’ 

“We don’t have a Golden Horseshoe at 
the Harlem grand opera, but we have our 
reservations by the season, just as the Bel- 
monts and the Goelets have in those places 
downtown where you hear the same music 
for more money. 

“Tt was our first night of the season, 
and but for the fact that we were not 
entirely acquainted with the ways of the 
Harlem onera, it would have been.all right. 
But, you see, when Mrs. Wilfer put her 
bread to rise, she figured on it reaching the 
tops of the pans at 11:30 o’clock. This 
should have given her a good quarter of 
an hour to get home and start the baking. 
She bakes it, while I go ‘for.a pitcher of 
beer, and we sit and chat over the mugs in 
our sitting-room. ° 

“Well, they began to. sing ‘Pinafore,’ 
which. opened the performance. I never 
heard so much applause as that given the 
first chorus of it. It was sung again and 
again. Then, when the gallant captain ap- 
peared and sang his song, he was encored 
a dozen times and had to make a speech. 

“Somehow or other tney had managed 
to work in a lot of local gags for the co- 
median, and he got as much applause 
again, so that, altogether, part of the opera 
was spun out to twice its length. Then 
there were nresentations of flowers to the 
stars and announcements from the manager 
about seats for next week, and the operas 
to be sung, and midnight was approaching 
when the curtain went down on the first 
half of the performance. 

“We went out and had some beer and a 
stroll. . Then we came back for Mascagni. 
T had heard his opera before. down in Co- 
lumbia, S. C., when T was in the literary 
business, selling encyclopedias, and I know 
there were no solos to sneak of in it, be- 
cause the music was all messed un into 
what they call themes, like it is in ’Parsi- 
fal’ So I said to myself that Harlem 
would be stung in the matter of encores 
there. 

“But not a bit of it. Whenever the tenor 
would throw the leading lady on the floor 
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and spurn her with a high note the audience 
cheered till he did it all over again. Then 
when the lady got up and warbled with 
tears in her voice, they hissed the tenor 
and made the lady warble some more. 

“Then came the intermezzo. Everybody 
knows that tune, and when it was played 
by the orchestra you couldn’t have’ heard a 
coupling pin drop. Everybody sang it. 
There are no words to the thing, but they 
sand it, anyhow, and. some. that. couldn’t 
squeak a note just whistled it. 

“We got out of the opera some time next 
morning and hurried home. Mrs. W...was 
delighted. It had been a grand revel of 
sentiment and song. We. got in the flat, 
and I was hunting for the growler when | 
heard a scream in the kitchen. I rushed 
to her. 

“The byead had risen under the coaxing 
heat of the Summer’s night. It had spilled 
over the edges of the bread pans, had 
flowed in great white streaks over the gas 
stove to the floor, and had found outlets 
in the crevices by the dumbwaiter shaft. 
Our daily bread was halfway down the 
shaft, leaving behind it only a sticky white 
wake and opera recollections. 

“Mrs. W. removed her aigrette and rolled 
up her sleeves. Then, with a desperate, 
«9 969 in her eyes, she turned to me, and 
said: 

“You go and get the beer. I’m going to 
make more bread or bust, and it’s the oper- 
atic matinee for me hereafter.” 





New Bridal Music. 


An Atchison bride-elect, says the “Globe,” 
is tired to death of the regular wedding 
music and will introduce something new 
at her marriage. As she enters the church 
the. choir will sing, “I Got Mine,” and as 
she and her party leave the church the choir 
will burst forth with “We Walked Right in 
and Turned Around and Walked Right Out 
Again.” 





Leon Van Vliet’s Summer Plans. 


Boston, June 24.—Leon Van Vliet, the 
Boston ’cellist, leaves in a few days ‘for 
Jackson, N. H., where he will have charge 
of the music at Wentworth Hall. Mr. Van 
Vliet has had supervision over the music 
at this well-known hostelry for fourteen 
seasons. Dk L. 





Mme. Scalar, the Maine soprano, who 
made a pronounced success at Covent Gar- 
den last Fall, made her entrée there re- 
cently as Swntuzza, winning warm applause. 
Turridu was sung by another American, 
Mr. Wheatley, who made his London début 
on this occasion. In “I Pagliacci,” which 
followed, Emmy Destinn, Amadeo Bassi 
-_ Mario Sammarco sang the principal 
roles, 





The Mozart monument by Hosaus was 
unveiled in Dresden a few days ago with an 
elaborate ceremony. 
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WULLNER WILL FIND A RIVAL HERE 


Emil Hofmann, Noted Geidien tf Baritone, Announces Another 
Recital Tour. 

















EMIL HOFMANN AND HIS FAMILY 


This Illustration represents the distinguished German Baritone and His Family at their 


Summer Home 


The announcement that Ludwig Wiill- 
ner, the German concert singer, is planning 
a tournée in America calls attention to the 
fact that he will have a formidable rival 
in this country in the person of Emil Hof 
mann, the German baritone whom Henry 
W. Savage 
eight years ago. 

* -# 

Mr. Hofmann returned to America last 
season after an absence of six years abroad, 
fresh from many triumphs in Europe, hav- 
ing spent the greater part of his time in 
Dresden, where he was for several years 
the dramatic director of the Dresden School 
of Opera. 

As an interpreter of the German lieder 
he is, perhaps, as well known in this coun- 
try as abroad. In this branch of vocal art 
he has achieved success which gives him 


introduced to America about 


KELLEY COLE 


a unique position, for he has made a special 
study of the songs of Germany and has 
deservedly won the recognition of being 
one of the foremost interpreters of them. 
His recitals in Dresden, Leipsic, Hamburg, 
Vienna and other German cities, proved 
more than satisfying to the discerning audi- 
ences before which Mr. Hofmann sang. 
The recent introduction of Wolf recitals, 
both here and abroad, was largely due to 
Mr. Hofmann’s efforts, and one of the mem- 
orable incidents in his career was the rec- 
ognition given him by the Grand Duke of 
Altenburg, from whom he received a dec- 
oration for his work in making known the 
works of Hugo Wolf in America. 
Although Mr. Hofmann has spent most 
of his time abroad, he appeared in the Unit- 


ed States on several occasions, in the 


course of concert tours. He was heard 
here in 1900, and in 1903 made another tour 
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of America, singing in about twenty cities. 

It was as the King” in “Tannhauser,” 
and the “Herald” in “Lohengrin” that Mr. 
Hofmann was first brought to the atten- 
tion of Americans by Mr. Savage’s Grand 
Opera Company. His success was immedi- 
ate and lovers of German opera recall his 
performances with pleasure. It is a mat- 
ter of gratification that he will tour Amer- 
ica this coming season, and his reappear- 
ance in cities in which he has been heard 
before will be welcomed. 

Like Mme. Schumann-Heink Mr. Hof- 
mann has selected New Jersey as his home 
during the time he is not engaged in con- 
cert work. 


THE WEEK’S TOPICS 
IN WASHINGTON, D. C. 








Activity Continues in National Capital's 
Musical Circles Despite Warm 
Weather. 

Wasuincton, D. C., June 24.—Marie 
Von Unschuld, president of the University 
of Music and Dramatic Art, is on a con- 
cert tour in Eastern Pennsylvania in a 
series of piano recitals. Those who know 
her abilities are not surprised to hear that 
she had been enthusiastically received. She 
will return to Newport the first of July to 
open there her Summer school. 

Samuel Fabian, pianist, has just returned 
from a successful week at the Jamestown 
Exposition, where he has been giving a 
series of recitals which were largely at 
tended and well received. 

The Washington Orchestra Band, with 
William H. Haley as director, has left for 
Cincinnati, where it has been engaged for 


_ a lengthy stay. 


The Aborn Opera Company still con- 
tinues its popularity and is playing to filled 
houses, despite the warm weather that is 
now being experienced in the National Cap- 
ital. This week it is presenting “The 
Chimes of Normandy” with the artistic 
and musical finish which has characterized 
all the performances of this company. 

Jennie Glennan, organist of St. Mathew’s 
Church, is spending several weeks in New 
York. 

John Porter Lawrence, organist of New 
York Avenue Presbyterian Church, thas 
gone to Morgantown, W. Va., where he 
will assume in the Fall the charge of the 
piano department of the School of Music 
of the University of West Virginia, With 
him went Anton Kaspar, violinist and di- 
rector of St. Augustine’s Church choir, 
who has been selected as head of the violin 
department of the same institution, 

S. Frederick Smith, of the faculty of the 
Washington College of Music, has ten- 
dered his resignation, to accept the posi- 
tion of choirmaster of St. James Episcopal 
Church of Leesburg, Va. Mr. Smith has 
been closely identified with music in Wash- 
ington for some time and his departure is 
much regretted, 

Oscar Franklin Comstock made a very 
favorable impression at his organ recital at 
the Jamestown Exposition recently. He 
has been engaged to give a series of re- 
citals in the Fall. 

Sydney Lloyd Wrightson has returned to 
Washington, D. C., from a trip to the 
Jamestown Exposition, where he was look- 
ing after the musical program of the Ex- 
position and arranging for future events. 

St. Paul’s male choir of Washington, 
D. C., gave a pleasing and difficult program 
recently before St. Paul’s Union of the 
parish under the direction of Ernest T. 
Winchester, It was assisted by Arthur T. 
Mayo, organist; William Graham, baritone, 
and J. A. Dowling, Jr., Harry Stevens and 
C. S. Alden, tenors. Rev. James F. Mackin, 
pastor of the church, was particularly well 
pleased with the work of the choir. 

Georgia E. Miller, director of the Virgil 
Clavier Piano School, gave her closing 
pupils’ recital on June 25. Among those 
who took part were Ruth Ebaugh, Ethel 
Hunt, Lucile Compton, Elizabeth Defen- 
dorf, Jessie Sams, Katherine. May Brogks 
and Horace Digdale, who rendered a 
pleasing manner the works of ckadin 
Chopin, Mendelssohn, Paderewski, Schiitt, 
Haller, Chaminade and ve W. H. 





PITTSBURG SINGER 
IN THE “CREATION” 


Gertrude Clark and Other Well-Known 
Soloists Combine to Make 
Concert Notable. 





GERTRUDE CLARK 


Pittsburg Soprano Who Won Laurels at 
Oratorio Concert This Week 


PitrspurG, PA., June 25.—An event that 
was of unusual interest to the music loving 
people of Pittsburg and vicinity, was the 
presentation last night of Haydn’s oratorio 
“The Creation” at the California State 
Normal School at California, Pa., by some 
of Pittsburg’s most talented singers. 

Three soloists were drawn from Pitts 
burg. They included Gertrude Clark, who 
for several years has appeared in the lead- 
ing musicales of this city; H. B. Brockett, 
Jr., a tenor and teacher of note, and E. C 
Clark, who is fast becoming one of the 
best bass singers in the Smoky City. 

Miss Clark has frequently appeared with 
Daniel Beddoe now in New York, and their 


appearance jointly always created a most 
favorable impression. Miss Clark is the 
solo soprano at the Second Presbyterian 
Church in this city, Mr. Brockett has been 
recommended as the representative of Prof. 
G. B, Lamperti, of Dresden, in America. 
He has taken part in such works as the 
“Messiah,” “Elijah,” “St. Paul,’ “Creation,” 
“Redemption” and many others, Miss Clark 
has been especially successful in her ap- 
pearances in this city as soloist for the Mo- 
zart Club, and no Pittsburg singer has re- 
ceived more outside engagements during 
the present season than she has, E, C. S. 
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vill play at 
one of the Kaltenborn concerts next month. 
* * * 

The Kroeger School of Music, of St. 
Louis, Mo., began its Summer school on 

Monday. 


Julian Paul Blitz, violinist, 


* * * 


Albert Gerard Thiers, a New York 
teacher, accompanied by his son, will spend 
July and August at Belmar, N. J. 

** * 

Evilyn C. Chapman, the talented pupil of 
Mme. Henry Smock Boice, will spend the 
Summer at her home in Norwich, N. Y. 

<< e.-@ 


Miss Anna C. Willey gave a second re- 
cital of her pupils on Tuesday evening, June 
18, at Gymnasium Hall, Portland, Me., 
when Martha Hawes and Clifton B. Perry 
were the soloists. 

* * * 

Miss Lillian Kline, soprano soloist at 
Unity Church, Hartford, Ct., will sing at 
the Center Church during August, and at 
the Episcopal Church at Allenhurst, N. J., 
in September. 

a 

Mme. Delina Peckham has a Summer 
class in New York and makes a specialty 
of eradicating impediments to the speaking 
voice, as well as correcting defects in the 
singing organ. 

> ao 


The Pittsburg (Pa.) Conservatory of 
Music commencement recitals, planned for 
the week of June seventeenth, were post- 
poned on account of the death of Director 
Beveridge Webster’s mother. 

* * * 


Edwin Lockhart, whose work in concert 
and oratorio is winning high praise from 
critics, will spend the Summer in Rosebank, 
Staten Island, where between engagements 
he and Mrs. Lockhart occupy their Sum- 
mer home. 

2. 2 

Alys E. Bentley, director of music in the 
Washington, D. C., public schools, will 
spend a part of her vacation in the Adiron- 
dacks, leaving there the latter part of July 
to deliver a series of lectures at the Iowa 
State Normal School. 

3 x 

The Oratorio Society of Montclair, N. 
J., have decided to give Mendelssohn’s 
“Elijah” next Winter. Only one oratorio 
will be given in the course of the year here- 
after, as the members of the society are so 
busy with other musical clubs. 

* * * 


Helena Bingham, the compose, and 
Mrs. L. Leighton Jones, dramatic reader, 
of Chicago, gave an evening of song and 
recitation Wednesday of last week in Kim- 
ball Hall, Chicago. Miss Bingham sang 
twenty songs of her own composition. The 
songs are beautiful little creations and 
were well sung. 

is: @ 

The International Art Society, of New 
York, met at the Waldorf-Astoria on the 
evening of Monday, June 24. After a busi- 
ness meeting presided over by Mrs. J. 
Christopher Marks, Hazel Smith and W. H. 
Blandford sang a duet, Arpad Rado played 
violin solos and Ethel Lowe, soprano, sang. 

ace 

The pupils of Jessie D. Lewis, assisted 
by Myrtle Lewis-Cameron, violin, and 
Marion Demaree, accompanist, gave a vocal 
, recital at the First Friends’ Church, Indian- 
apolis, recently. Pupils, who; wottapplause 
by good work were Bertha Allen, Nellis 
Lewis, Lolah Tull and Mrs. Morris Breu- 


nig. 
o_-...6 


The Metropolitan Schools of Musical Art, 
consisting of the Normal Instititte of Music 
in Carnegie Hall, and the College of Music 
at No. 17 Centre street, Newark, will hold 
a Summer session for teachers and profes- 
sionals. It will last five weeks, beginning 
on June 28. Louis Arthur Russell is the 
diféetor. 

* * * 

Arthur von Jessen, pianist, composer, 
former pupil of Liszt, with Rosenthal, Sau- 
er, Reisenanes, et al., and chief of the piano 
department of Willamette University, Ore- 
gon, was in Buffalo, N. Y., last week, pre- 
paratory to his recital tour through England 
and Germany. He was the guest of Mr. 
Otto P. Du Pernell. 
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A hearty reception was accorded the 
Joliet (Ill.) Conservatory of Music grad- 
uates at the Joliet Theatre on Friday, June 
14. They were the first students to com- 
plete a course of study at the institution, 
which has been established a little more 
than eighteen months. Graduates numbered 
twelve and all participated in the program. 


* * * 





Lillian Abell, daughter of Mr. and Mrs. 
C. B. Abell, of Hartford, Conn., who for- 
merly held the place of instructor in Smita 
College, where she was graduated in 1904, 
sailed on Thursday of last week from New 
York for Paris,’ where she will spend the 
next six months or more studying tech- 
nique with Harold Bauer, the famous con- 
cert pianist. 

<< 


Caroline Ehrman and Florence Miller, of 
St. Louis, will be soloists at the annual 
French fete Monday evening, July 15, at 
West End Heights. Miss Ehrman will sing 
“Salut a la France” and Miss Miller will 
sing “La Marsellaise.” They will appear 
in costumes trimmed with the French na- 
tional colors and will carry the tri-color 
of France. 


* * * 


It has been announced that G. Raymond 
Ladd will again direct the orchestra of the 
Providence (R. I.) opera house next sea- 
son. Mr. Ladd came from Boston eight 
years ago and took charge of the orchestra 
and his work as conductor was thoroughly 
appreciated by the patrons of the house, 
who again and again voiced their admira- 
tion of the high-grade playing for which he 
was responsible. 

* * * 


Maude Beck-Wynn, soprano; Bertha 
Ellis Depew, of New York City, pianiste, 
and Harold Jarvis, tenor, gave a June re- 
cital at Harmonie Hall, Detroit, Mich., last 
week with a program that offered special 
attraction. Miss Wynn, daughter of Hon. 
Geo. Beck, has just completed an extended 
musical course in New York City and re- 
turns to Detroit accompanied by Miss De- 
pew, formerly a Detroiter. 


* * * 


Mme. Catharine Churchill Hurry, of 
Montclair, N. J., the distinguished pianist, 
who has been abroad for several years, has 
returned to her native town and expects to 
build a home there. Mme. Hurry has a 
beautiful villa on Spy Lake, near Boston, 
but the climate there does not agree with 
her. The east winds are “ferogious.” She 
has accordingly decided to build her home 
near Mme. Schumann-Heink. 


x* * * 


The Aschenbrodel Club, of St. Louis, 
dedicated its beautiful new hall last week. 
Among the speakers were President Joseph 
N. Weber, of the American Federation of 
Musicians; Frank K. Ryan, the attorney for 
the organization; William Mauer, David 
Kreyling, secretary of the Central Trades 
and Labor Union, and a number of other 
prominent men. The property is owned 

the musicians of St. Louis and is de- 
signed for rehearsals and meetings. 


* * * 


The pupils of Charles Armand Cornelle 
gave a piano recital at the Twentieth Cen- 
tury Club, Thursday evening, June 27. 
Those on the program were as follows: Ade- 
laide Schem, Helene Mannheim, ' Henry 
Jocoy, Della McDuff, Harry M. Colin, 
Helen Hammersmith, Belle Loder, Helen 
Louise Bell, Elma Treichler, Minnie 
Schultz, Ethel Foller, Jessie Crandall, Clara 
Schaefer, Eleonora Schwabl, George de 
Lawson Lowry; first piano, Carrie Gillig. 


* * * 


Norman Daly, the Washington (D. C.) 
pianist, assisted by Charles Black, basso, 
gave a recital at “The Fort,” Langdon, 
D. C., recently, the programme being com- 
posed by numbers by Grieg, MacDowell, 
Beethoven, Chopin and Rachmaninoff. Mr. 
and Mrs. Mitchell, at whose home the musi- 
cale was given, organized a club, before 
which Mr. Daly was invited to play. He 


will also perform later at Congress Heights, 
Berkeley Springs, deferring his trip to Cape 
May until the first week in July. 


S. Frederick Smith has tendered his res- 
ignation as instructor at the Washington 
(D. C.) College of Music, to take effect at 
the end of this month. Mr. Smith and fam- 
ily will leave town for Leesburg, Va., where 
Mr. Smith will have charge of a Summer 
school of music and direct the choir at St. 
James’ Episcopal Church. Mr. Smith gave 
a recital upon the new pipe organ at the 
church on June 26, when he was assisted by 
Helen Donohue De o, soprano, of this city, 
and the choir of the Leesburg church. 

eK 


The musicale given last Wednesday even- 
ing in Meriden, Conn., by the pupils of 
Anna Crane Heaton proved to be a suc- 
cessful event. Besides the rendition of 
many difficult selections by the talented 
pupils, the audience heard solos by the 
tenor, Albert H. Hart. The pupils who 
participated were: Esther Gardner, Laurie 
Hamilton, Alberta Elster, Ernest Ibbotson, 
Adelaide Bloxham, Lucy Morse, Alene 
Lohman, Florence Bloxham, Lewis Dorsey, 
Walter Weise, Horace Wilcox, Edna John- 
son. 

oe 

A recent concert at Morgantown, W. 
Va., in which two Washington (D. C.) mu- 
sicians, Anton Kaspar, violinist, and John 
Porter Lawrence, pianist, participated, the 
program included Sjoegren’s sonata for 
piano and violin, Opus 19; two Liszt num- 
bers and Moszkowsky’s Etude in G flat, for 
piano, and Saint-Saéns’ “Rouet d’Omphale” 
for organ, by Mr. Lawrence; Sarasate’s 
“Ziguenerwiesen” and the “Mignon” fan- 
tasie ; Thomas-Sarasate, played by Mr. Kas- 
par; a Chopin “Ballade” and a song from 
Massenet’s “Herodiade.” 

oe ot 


M. Felix Garziglia, the French pianist, 
will leave Washington, D. C., on June 30 
for Jamestown, where he will remain for 
one week, giving several recitals. Felix 
Garziglia has already become well known 
in this country for his exquisite rendition 
of the classics, his temperament which per- 
mits him to interpret the composers in the 
proper spirit, and his wonderful technique, 
which has called forth the highest praise. 
Many Washingtonians will visit the Exposi- 
tion next week for the expressed purpose 
of hearing this talented artist. 

x * * 


Ethel Reid, who has taken charge of the 
Dossert Vocal Studio in Carnegie Hall, 
New York, gave the first of a series of song 
recitals there on Monday evening of last 
week. Her program consisted of selections 
from the works of French and Italian com- 
posers in which her voice, a dramatic so- 
prano, was heard to great advantage. Miss 
Reid was assisted at the piano by Gaeton 
Mercadante, who also played several of his 
own compositions. The recital was so 
great a success that a second one will be 
held next week, when the evening will be 
devoted to the works of German and 
Swedish composers. 

we 


Miss Marie Schade, of Copenhagen, Den- 
mark, and Mme. Florence Pirron, of Bos- 
ton, gave a very meritorious concert Mon- 
day evening, June 17, at the St. Cecilia au- 
ditorium, Grand Rapids, Mich. Consider- 
ing the time of year, the audience was good 
and was very appreciative. Miss Schade 
demonstrated herself to be a virtuoso of 
good taste, far-reaching technique, a sym- 
pathetic touch and poetic imagination. 
Mme. Pierron, though singing at a disad- 
vantage in a hall, the acoustic properties of 
which are none too good when filled, gave 
an excellent account of a mezzo-contralto 
voice of range and power. 


* * * 


The annual meeting of the Montclair, 
N. J., Apollo Club was held last week at 
the residence of C. L. Wilson, No. 45 Gates 
Avenue. The following officers and com- 
mittees were elected for the ensuing year: 
President, John R. Livermore; vice-presi- 
dent, Charles A. Barnes; secretary, Joseph 
A. Howe; treasurer, Samuel C. Wheeler; 
managing committee, James Logie, chair- 
man; A. G. Simpson, O. K. Badgley, F. G. 


Van Antwerp, and Franklin Smith; 
librarian, H. A. Bruno. The club had a 
very successful season, the subscribing 


membership list. of 125 .being filled. and a 
waiting list of ten established. 


* * * 


The ‘extraordinary range of three and 
one-half octaves, with which Fern Smith, 
a 16-year-old Detroit (Mich.) girl is gifted, 
made the début of the young sister of G. 
Haydn Smith an event of peculiar interest 
to musicians. Until her initial apperance 
at Y. M. C. A. auditorium on June 27. 
Miss Smith has never before been presented 
in recital, but has been a most diligent and 
ambitious student, eager to prepare herself 
for the operatic stage. Every one of the 
girl’s higher notes is sung, not “faked,” it 
is said, and she appears to be much more at 
ease in the upper octave than the lower 
one. She gave the mad scene from “Lucia” 
an octave above that in which it is usually 
sung. Miss Smith expects to enter upon 
her operatic career next season. 





An interesting program was rendered re- 
cently on the occasion of the presentation 
by Mrs. Henry H. McKee of her pupil, 
Flora Bernheimer, in a song recital in 
Washington, D. C. She was assisted by 
Anna Ulke, ’cellist; Ethel Tozier, pianiste, 
and Lillian May Lewis, soprano. Miss 
Bernheimer rendered some pretty ballads 
as well as “Non Coeur |’Ouvre a ta Voix,” 
from “Samson and Delilah” and “’Tis I, 
All is now Broken,” from “Mignon,” and 
in all of the selections she displayed good 
training. The ’cello numbers by Miss Ulke 
were charming and highly appreciated, 
while the D flat Etude by Miss Tozier were 
heartily received. 

ae 

The commencement concert of the Chi- 
cago Piano College on June 13 was the 
most successful in the history of that school. 
Twenty-three pupils were awarded degrees, 
three of these being the post-graduate 
medals, which were given to Hazel Del! 
Neff, Lucile Russell and Anthony Albrecht 
The program included the Moszkowski, 
Von Weber, Mendelssohn D minor, and 
Wieniawski piano concertos, two songs by 
Miss Neff, a piano solo by Mr. Albrecht 
and organ numbers by William E. Zeuch, 
the well-known concert organist. Mr. Zeuch 
also added an organ accompaniment to the 
concertos and assisted in carrying them to 
very pronounced success. 

* * * 


Prof. Harry Wheaton Howard, well 
known in Washington, D. C., musical cir- 
cles as a director, composer, organist and 
piano teacher, left on June 22 for a lengthy 
trip to Europe, accompanied by Rev. Fa 
ther Bivens, of the Immaculate Conception 
Church, where Prof. Howard is organist 
and director of the juvenile male choir. 
They will spend some time in England, 
France, Germany and Italy, visiting Pope 
Pius X and returning to Washington in 
the Fall. They will pay special attention 
to music in the various large cities, espe 
cially Paris and Berlin, where Prof. How- 
ard is known from his connections with 
music in these places in previous years. 

* * * 


_ The Cecilia Choral Club, under the direc 
tion of Percy A. R. Dow, presented its fifti 
concert at the First Methodist Church, Oak- 
land, Cal., on June 18. The club sang sev 
eral interesting numbers, the most notable 
one being a cantata, “The Erl King’s 
Daughter,” by Gade. The assisting soloists 
were Mrs. Bertha W. Houskiné who is one 
of Stockton’s leading sopranos; Mrs. Ethel 
K. Werner, contralto; Elizabeth Simpson, 
organist, and Lowell Redfield, baritone. 
Mr. Redfield kindly consented to sing upon 
very short notice, on account of the il! 
health of Horatio Cogswell, who was ex- 
pected to appear on the program. The con 
cert was under the auspices of the New 
Era Club. 

* * * 

The* Michigan Conservatory of Music 
graduation exercises were held at the De 
troit Opera House Tuesday evening, June 
18. The program included Concerto, A 
minor (Hummel), Amy J. Dietz; (a) Ber 
ceuse (Chopin), (b) ScinnercLied (Wag 
ner-Liszt), Grace G. Hoffman; Concerto 
No. 7, for violin (de Beriot), Theodosia 
k. Eldridge; Capriccio Brilliant (Mendels 
sohn), Myrtalene Yokom; “Harmonious 
Blacksmith” (Haendel), Marguerite A 
Lusted; Souvenir de Haydn, for violin 
(Leonard), Aileen Van Buskirk; Concerto, 
G minor (Mendelssohn), Irma Kirstein: 
Polacca Brilliant (Weber-Liszt), Celia M 
Tannar; Concert-Stuck (C. M. Von 
Weber), Lucille Pratt. 


* * * 


Rasmus Rasmussen, who hardly twenty 
years agO was working in the woods of 
Wisconsin as a lumberman, appeared ii 
Steinert Hall, Boston, June 21, giving 
recital of folk lore songs. His rise to hi 
present position has been due principall) 
to his own efforts, and he has overcom 
obstacles which to many a less cour 
ageous would have seemed insurmountable 
While he was at work in the lumber cam 
he froze his feet, was taken to the hospit 
and barely escaped losing both of them 
After his recovery he picked up what wor! 
he could, always with the one ambition « 
some time going on the stage in his mind 
He was the guest of his fellow-countrymen 
in Boston, the Norwegians. 

es € 


Twenty-four of the students of Georg 
Murphy gave a concert in All Souls’ Churc! 
Grand Rapids, Mich., on the evening 
Wednesday, June 26. The program w 
divided into two parts, one being devot: 
to sacred music and the other to secu! 
compositions. Those who participated wet 
Sopranos—Helen Andrews, Lou Blaken: 
Blanche Bliss, Etta Bratt, Lena Braud 
Hazel Clement, Eudora Estabrook, Sa 
Belle Kinsey, Bessie Lindley, Nina Merc 
Pauline Peterson, Madge Perkins, Ru 
Taylor and Mrs. George Murphy. Contral' 
—Mrs. Frederick Fisher, Margaret Hutt 
Lulu Inglesh, Mrs. D. G. McLaren, Min: 
Wheeler Reynolds, Bertha Wagner a' 
Etta Wood. Bassos—Dan W. Kimball a: 
George McNamara. 
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PERSONAL APPEAL IN CONDUCTOR’S ART 





Wassily Safonoff Gives an Insight Into His Method of Directing 
a Symphony Orchestra. 


Anything that Wassily Safonoff, the dis- 
tinguished conductor of the New York 
Philharmonic Orchestra, may have to say 
on the art of conducting, is bound to be 
of interest. To a recent issue of the 
“Circle” he contributed an article on this 
subject, in which he writes: 

“Nothing is more charming, from time 
to time, than a ‘middle voice’ singing in the 
mass of harmonies. It may be a horn, it 
may even be an instrument of percussion, 
and I regard the instruments of percussion 
as the backbone of the orchestra, because 
they give the point of support. If they are 
weak, you can never get brilliancy. If the 
kettle drum, for instance, has not preci- 
sion, the whole effect may be lost. Even 


vr little triangle must play its important 
role. 

“The lack of perfection in detail is just 
where conductors fail sometimes of great- 
ness. They may be excellent musicians 
and still not be inspiring conductors. 

“The real art of conducting resolves it- 
self into an act of will. It is an especial 
pedagogical talent, for you have to express 
your ideas to the members of your orches- 
tra in such a way that no doubt is left in 
their minds as to what you want in either 
execution or effect. There are teachers 
who, in a few words, explain to their pupils 
the essence of the thing, and the same holds 
good in conducting an orchestra. Abstract 
ideas do not carry out your aim. You must 
present your ideas in a convincing as well 
as persuasive manner; otherwise your men 
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believe not your theories. You must tell 
them the vital points, and that it must be 
done thus and so; then the instrumentalist 
is convinced that you have asked him to do 
a thing which he can do well, and when he 
hears the results obtained he realizes that 
you were right in your conception of the 
music. 

“To elicit from the different members of 
the orchestra the emotion that it is desired 
to transmit there are innumerable ways of 
working—by facial expression, by various 
movements of the hands. They may be 
slight, they may be ‘marked, they may be 
energetic, they may be smooth, and so on, 
ad infinitum. But the personal appeal is the 
most important means to the end desired. 

“In my own work, when I want a middle 
voice brought out, I look at the man, and 
he understands what I require; his personal 
taste must find expression for this mo- 
ment. For I consider it a great thing to 
preserve the individual feeling of each 
artist in my Orchestra and to let him give 
his best expression freely. Perhaps it is 
in a way that is not my own; if it is artis- 
tically,done I let him go—I work for nat- 
ural expression.” 


MUSICAL AMERICA | 
DONALDA’S LONDON SUCCESS 





Canadian Soprano in Melba’s Roles De- 
lights Covent Garden Audiences. 


Word comes from London of the contin- 
ued success of Mme. Pauline Donalda, the 
Canadian soprano, at Covent Garden, where 
she has been singing since the close of the 


Manhattan Opera House season. In addi- 
tion to appearing in the parts for which 
she was originally engaged she has been 
singing Mme. Melba’s rdéles, the Australian 
soprano being prevented from appearing by 
a series of colds. 

Mme. Donalda, who is to be a leading 
member of the company at the Opera Co- 
mique in Paris next season, as announced 
early in the Spring in Musicat AMERICA, 
was recently entertained by the Duke of 
Connaught. 





Savage Engages Ottley Cranston. 


Paris, June 17.—Ottley Cranston, the 
English singer, who played Gurnemans in 
Henry W. Savage’s production of “Parsi 
fal,” has been engaged for the part of the 
Consul in one of the “Butterfly” companies. 





_Sara_ Anderson is singing Wagnerian 
roles with the Musgrove Grand Opera Com- 
pany, in Australia. 








hhow Brahms Lost One Champion and 
Gained Another, Told by Luise Pohl 


The story of how Brahms lost one 
champion and won another is told in the 
“Allgemeine Musik-Zeitung” by Luise Pohl, 
the widow of the eminent musical author, 
Richard Pohl, the ardent Wagner and Liszt 
missionary. Brahms wrote many of his 
best works at Lichtenthal. One Summer 
he spent much time with the conductor, 
Herman Levi, who at that time followed 


his banner. 

Frau Pohl relates that often the two men 
came to her husband to borrow the vocal 
scores of Wagner’s operas, which they then 
carefully perused together. The result of 
this study was that Levi deserted Brahms 
completely and became one of the leaders 
in the Bayreuth camp. It was to him that 
Wagner, in 1882, entrusted the first per- 
formance of “Parsifal.” Quite different 
was Brahms’s experience with another 
friend of Pohl’s, Hans von Bilow. 

There was a time when Bulow was all 
aflame for Wagner and had no use for 
Brahms. The alienation of his wife’s affec- 
tion, however, and other unpleasant experi- 
ences made him sour on Wagner, and enroll 
as an ardent follower of Brahms. “With 
Bach, Beethoven and Brahms,” he wrote, 
“Hans von Biilow hopes to pass the rest of 
his life.” Up to this time Pohl and Bilow 
had been intimate friends, but Pohl did not 
care at all for Brahms, whom he accused 
of a lack of invention. 

This difference of opinion proved a great 


strain on the affection of the two men. 
One evening Biilow arranged a performance 
at Baden-Baden of the new Brahms piano- 
quintet, and when his friend did not share 
his enthusiasm over it he said: “Pohl, you 
have come to a standstill.” “And you,” 
retorted Pohl, “have gone backwards.” 
That was the beginning of the end of a 
friendship which had lasted over thirty 
years. 

That Brahms was by no means averse to 
taking hints from singers, is indicated by 
one of Frau Pohl’s anecdotes. Brahms dis- 
covered one day that she was cultivating 
her voice, whereupon he promptly insisted 
on hearing her. 

She protested that she was merely an 
amateur, and a very poor one, but he sat 
down at the piano to accompany her, and 
there was nothing to do but comply with 
his wishes. She chose one of his own 
songs, “Der Kuss,” forgetting for the mo 
ment that she had accustomed herself to 
change the text from “Mir durch Mark und 
Gebein” to “Ach! durch Mark und Gebein.” 
The composer calmly played to the end, and 
then asked her why she had changed that 
word. 

She answered that she had found it al- 
most impossible to sing the high A clearly 
to the word “mir,” while the “Ach” was 
much easier. He laughed heartily, and said 
that he would adopt the change. Then he 
gave her his photograph, after writing his 
name on the other side and over it five 
lines, and the note A with the word “Ach.” 








A Glimpse of Some of Ravel’s Works 


In the June “Musician” Edward Burlin- 
game Hill, who is always on the lookout 
for new composers, gives an interesting 
glimpse of some of Ravel’s works. He is 
but on the threshold of his career, Mr. Hill 
remarks, but “in view of the fact that he is 
now at work on an opera for which Haupt- 
mann’s “The Sunken Bell’ has furnished 
the text, and recalling the consummate 
originality of his string quartet, the exotic 
imaginativeness of the ‘Scheherezade’ poems, 
the adroit characterization of “The Toys’ 
Christmas,’ the vital poetry, true impres- 
sionism and dramatic force of the ‘Miroirs,’ 
his essential fitness for the task would seem 
obvious.” Concerning the best-known of 
Ravel’s pieces, his “Jeux d’eau,”) Mr. Hill 
says: 

While it is not so markedly individual 


as some of this later piano music, it is suffi- 
ciently characteristic to be typical. It bears 


a motto from a poem by Henri de Régnier, 
“The river god laughing at the caresses of 
the water,” as a commentary on the un 
derlying mood of the piece. It is light- 
hearted, gently ironic music, slightly rhap- 
sodic in development, yet eminently co- 
herent and logical. The piano style is 
sparklingly liquid and rippling, with a non- 
chalant and gracious undercurrent of poetic 
feeling. An episodical phrase in the Chi- 
nese scale is adroitly harmonized so as to 
admit an accompaniment figure of major 
seconds in triplets most trying to un-inde- 
pendent fingers; later it appears in a se- 
quence of chords of the ninth. There are 
volatile cadenzas which are traps for the 
unwary, but the piece ends smilingly and 
tranquilly with a tonic, pedal on a major 
seventh chord which does. not resolve—an 
enigma which is so elusively poetic as not 
to need a solution. 








A Man With a Clarinet. 


A Parisian journal tells the story of 2 
beggar who presented himself regularly at 


a certain coffee house with a clarinet under 
his arm. “Will you allow me, gentlemen,” 
said he, in a humble tone of voice, “to play 
a tune? I am only an amateur, and if you 
prefer giving me a trifle, I will spare you 
the annoyance of listening to me.” Every 
one felt at once for a few stray coppers 
and the musician departed with a profound 
reverence. This he repeated several even- 
ings in succession. At last one evening 2 


young man who had never failed to con 
tribute to the wants of the itinerant mu- 
sician asked him in a friendly manner to 
give them a tune, let it be good or bad; he 
wanted to hear him. “But I am afraid, 
sir, I shall disappoint you.” “Never mind 
that; give us a tune.” “But I am a very 
poor player, and I have a very poor in- 
strument.” “No matter for that; I want 
to hear you.” “Well, sir, since you insist 
upon it,” said the poor man, “I will tell you 
that I don’t play at all. I carry this clarinet 
merely for the purpose of threatening peo- 
ple with my performance.” 
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SOCIAL DIFFICULTIES. 




















The Frenchman—But Madame, too, will 
join my party at the opera, yes? 

Matron—You must really excuse me to- 
night, Monsieur, but my daughter may go. 

The Frenchman—Ah no, no! I shall not 
take ze refuse.—‘“Tatler.” 





Hugo and Verdi. 


Verdi labored long before he persuaded 
Victor Hugo, who was vexed that the tragic 
beauties of his “Le Roi S’Amuse” had been 
turned into operatic effects, to attend a per- 
formance of “Rigoletto.” He succeeded at 
length and Hugo sat in the box with the 
composer and listened to the opera. but 
not a word did he speak. Verdi's impa 
tience got the better of him, and he asked: 

“Well, what say you—about the quartet, 
for instance ?” 

“Show me a way in which four persons 
can be permitted to speak simultaneously,” 
replied the poet, “and [. will write some- 
thing more beautiful than your quartet.” 
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Cc. H. DITSON & CO. Max nit & Hamlin Cn. Wissner Hall, 538-540 Fulton St. 


N. Y. Representative 


BROOKLYN, N. Y. 








For over two decades 
The 


Hazelton 
PIANO 


has stood for the highest in piano 
construction 


Hazelton Bros. 


THE SMITH & NIXON PIANO co, - ~-_ 10-1 





ae 
27 Union 
New Y 





OITA & UXO PURO 


THE STANDARD OF EXCELLENCE 
If it’s not a Smith & Nixon, it’s nota GRAND IN THE UPRIGHT CASE 


Mehblin & Sons 


Grand and Tnverted Grand Pianos 
ks eid by exe age ee finest now made 





MADE IN 
CONCERT GRANDS, 
PARLOR GRANDS. 
BOUDOIR GRANDS, 
(One of the Smallest Grands Made) 
And UPRIGHT GRANDS 





Henry F. Miller 


PIANOS 
fonry F. Miller & Sons Plano Co. 


10-12 East Fourth Street, Cincinnati, 0. 





Send for 
Iustrated Art 


Catalogue 








66-68 University Place New York ey ee ae improvements than a8 others = BOSTON 
The Strich & Zeidler Piano | “"soor'or“" CONOVER PIANOS 


The Embodiment of the Artistic Ideal 


Factory and Offices 
132d Sevet and Alexander Ave. 


NEW YORK CITY 





THE CAREY PRESS, NEW YORK. 


ings te y | the various styles of Conover Pianos; and with it we send information of value to piano buyers. 
Before you buy a Piano, investigate the Conover. Letus tell you fully about this instrument which has the 
enthusiastic commendation of great artists. We will send the Book and other publications upon request. 


THE CABLE COMPANY, Manufacturers, Chicago 











